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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Mdme Albani.—Mdlle Pasqua.—Signor Gayarré. 
y Ny EVENING (Sarcrpay), April 24, will be performed 
Gounon’s Opera, “FAUST E MARGHERITA.” Margherita, Mdme 
Albani; Siebel, Mdlle Pasqua; Mefistofele, Signor Vidal; Valentino, Signor 
Cotogni; and Faust, Signor Gayarré, Conductor—Signor ViaNeEst. On this 
occasion the doors will open at Half-past Seven, and the Opera will commence at 
Eight o'clock, 
Malle Turolla—Mdme Scalchi.—Signor Gayarré. 

Monpay next, April 26, MEYERBEER’s Grand Opera, ‘‘LES HUGUENOTS,” 
concluding at the end of the Third Act. Valentina, Mdile Turolla (her first ap- 
posrenee in that character); Margherita di Valois, Mdlle Schou; Urbano, 
Mdme Scalchi; Conte di San Bris, Signor de Reszke; Conte di Nevers, Signor 
Cotogni ; Marcello, Signor Vidal; and Raoul di Nangis, Signor Gayarré. 


Malle Valleria.—Mdlle Pasqua.—Début of M. Engel. 
TurEspDAY next, Apri] 27, Verpi’s Grand Opera, ‘‘IL TROVATORE.” Leonora, 
Madille Valleria; Azucena, Mdlle Pasqua; I! Conte di Luna, M. Lassalle (his first 
appearance in that character); and Manrico, M. Engel (his first appearance in 


England), 
Mdme Albani. 

TauRspDAy next, April 29, DontzErri’s Opera, ‘‘ LUCIA DI LAMMERMOOR.” 
Lucia, Mdme Albani; Enrico, Signor Graziani; Raimondo, Signor Capponi; 
and Edgardo, M. Engel. 

Doors open at Eight o'clock ; Opera commences at Half-past. 

The Box Office, under the portico of the Theatre, is open from Ten till Five. 
Orchestra Stalls, £1 Is.; Side Boxes on the first tier, £3 3s.; Upper Boxes, 
£2 12s. 6d.; Pit Tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 58,; Amphi- 
theatre, 2s,6d. Programmes of the Season, with full particulars, ean be obtained 
of Mr Edward Hall, at the Box Office, under the portico of the Theatre, where 
application for boxes and stalls are to be made. 

(JRYSTAL PALACE.—MR MANNS’S BENEFIT CON- 
CERT, SaturRDAy, April 24. The following Artists have kindly given their 
valuable services, Mrs Osgood, Mdme Ida Hahn-Friedlander, Miss Hope Glenn, 
Mr Harper Kearton, Signor Foli. Solo Violin—M. Emile Sauret (his first appear- 
ance at the Orystal Palace). Pianist—Miss Anna Mehlig. The Crystal Palace 
Choir, Oonductor—Mr Avaust Manns. The programme will include Pastoral 
Symphony (Beethoven); Overture, Tannhiiuser (Wagner); Largo (Handel), 
arranged by Hellmesberger ; Violin Concerto (Mendelssohn); Choral Fantasia 
(Beethoven), Seats, 2s. 6d. and Is, Admission to Concert-room, Sixpence. 


THIS DAY. 
GECOND MORNING BALLAD CONCERT. 








ONDON BALLAD CONCERTS.—Sr James’s Hatt, This 

(SATURDAY) Morning, April 24, at Three. Artists: Miss Mary Davies and Miss 
Ambler; Mdme Antoinette Sterling and Miss Orridge; Mr Edward Lloyd and 
Mr Redfern Hollins; Mr Santley and Mr Maybrick. Pianoforte—Mr F. W. 
Bampfylde. The London Vocal Union. The Programme will include the follow- 
ing popular Songs :—“' Olivia,” ‘The Little Match Girl,” and “The Well of 8t 
Keyne,” Miss Mary Davies ; “The Maid of Arcadee” and “ Bird of the Spring 
Time, , Miss Ambler ; “‘ Twenty-one,” ‘‘ The Chorister” (Sullivan) and “Caller 
Herrin’,” Mdme Antoinette Sterling; ‘The days that are no more” (Blumen- 
thal) and ‘The Old Oak Hall,” Miss Orridge ; Recit. and Air, ‘‘ Lend me your 
aid (Gounod), “ Sweethearts,” and ‘Sally in our Alley,” Mr Edward Lloyd ; 
Phoebe Dearest,” **He was famed for deeds of arms,” and “ Draw the sword, 
Scotland,” Mr Redfern Hollins; ‘“ My Lady’s Dower,” ‘‘ Montrose’s Love Song,” 
and ‘Simon the Cellarer,” Mr Santley ; ‘‘The Midshipmite ” and “‘ Brown Eyes 
or Blue Eyes,” Mr Maybrick. Conductors—Mr HENRY PARKER and Mr FRep. 
WALKER. Stalls, 7s. 6d.; Reserved Area, 5s.; Tickets, 3s., 2s., and ls., of 
Austin, 8t, James’s Hall ; and at Boosey & Co,’s, 295, Regent Street. 


BEETHOVEN'S POSTHUMOUS QUARTETS 


at 

\ M. J. LUDWIG and H. DAUBERTS CHAMBER 

CONCERTS (Fourth Season) at the Royar ACADEMY oF Mustc, on 
SaTuRDAY Evenings, May 1 and 15 and June 5 and 19, at Eight. Programme 
of the First Concert, May 1:—Schubert’s Quintet in C major, Op. 163; Songs by 
Buononcini and Gordigiani; Brahms’ Sonata in G major, Op. 78, for pianoforte 
and violin; Song by Schubert ; Quartet in E flat, Op. 127 (Beethoven), Bxecu- 
wate EX. J. Ludwig, A. Gibson, J. B. Zerbini, T. Serjeant, and H. Daubert ; 
; anoforte—Herr J. H. Bonavitz; Vocalist—Miss Henrietta Nunn. Subscription 
or the Four Concerts :—Stalls, 21s.; Balcony Stalls, 10s.6d. Single Tickets :— 
aug 78.; Balcony 3s.; Admission ls,, at happell & Oo.’s; Lucas & Weber's, 
Shay Street; usual Agents’; Mr J, Lupwra@, 18, Park Place Villas, Maida 

; and of Mr H, Davpegr, 1A, Devonshire Street, Portland Place, W, 








OPERA AND CONCERT AGENCY 
’ 
: 221, REGENT STREET, LONDON, W. 
N view of the growing diffusion of Music and of the equally 
rapid rise and development of Musical Societies throughout the country, the 
want of an Agency presided over by a practical Musician, who is capable of 
advising clients in the selection of suitab!e Artis‘es for particular réles in Operas, 
Oratorios, Cantatas, &c., is becoming more and more apparent, accordingly Mr 
Keppel has been induced to extend the Agency which he has for some time past 
carried on, and has opened an Office at the above address for the transaction of 
business, Mr Keppel’s long experience with the Italian Operas, Musical 
Festivals, &c., places him in an exceptionally or position for judging and 
advising as to the capabilities of Vocalists, as wel! as for conducting negotiations 
for engagements alike with Entrepreneurs and Concert-givers on the one hand, 
and with the Members of the Musical Profession on the other. He can also 
refer to the fact that he has successfully organized and superintended all 
arrangements in connection with the Concert Tours of Mr Vernon Rigby and of 
Madame Enriquez for the last four years, and those Artistes, together with Mr 
Barton McGuckin, Mr Redfern Hollins, Mr Ludwig, and others, have placed 
the entire management of their professional business in his hands. Mr Keppel 
is likewise prepared to arrange engagements for all the principal English and 
Foreign Artistes, both Vocal and Instrumental, as may be required, It only 
remains to add that all commissions with which Mr Keppel may be entrusted 
will receive his most careful attention. 


\ R VERNON RIGBY requests that all Communications 
respecting ENGAGEMENTs be in future addressed to Mr KEPPEL, 221, 
Regent Street, W. 


\ R BARTON McGUCKIN requests that all Communica- 
tions respecting ENGAGEMENTS be in future addressed-to Mr KEPPEL, 
221, Regent Street, W. : 
\ ADAME ENRIQUEZ requests that all Communications 
respecting ENGAGEMENTS be in future addressed to Mr KEPPEL, 221, 
Regent Street, W. 


OPERA AND CONCERT AGENCY—221, REGENT STREET, W. 
R KEPPEL begs to announce to the MUSICAL PRO- 
FESSION, ENTREPRENEURS, and CONCERT-GIVERS, that, to meet 
the requirements of increased business, he has opened an Office at the above 
— to which all Communications should be forwarded. Office hours—11 to 
4 o'clock. 


THE IMPORTANT STOCK OF MUSIC PLATES AND COPYRIGHTS OF 
MESSRS METZLER & CHAPPELL. a E 
esses PUTTICK & SIMPSON will Sell by AUCTION 


at their House, 47, LEtcesTER SQUARE, W.C., in May, the very extensive 
and highly important STOCK of ENGRAVED and STEREOTYPED MUSIC 
PLATES, together with the very valuable COPYRIGHTS belonging thereto, of 
Messrs METZLER & CHAPPELL, the well-kuown Publishers of Great Marlborough 
Street, in consequence of the recent decease of Mr Metzler. Catalogues will 
shortly be ready, and will be supplied to the Trade free on application. — 


DLLE ROSINA ISIDOR (prima donna of the Opera- 
houses of Milan, Florence, Rome, Turin, Paris, &c.), will give, under Royal 

and Distinguished Patronage, a GRAND EVENING CONCERT, at St JAmEs’s 
HALt, on Monpay next, April 26, at Half-past Eight. Artists—Mdmes Patey 
and Enriquez; Messrs Barton McGuckin and Frank Boyle; Signori Valcheri 
and Ghilberti. Piano—Mdme Frickenhaus; Violin—M. _Emile Sauret. Con- 
ductors—Sir Juttus BENEDICT, Signor TAGLIABUE, Mr WILLIAM BouRER, and 
Herr LEHMEYER. Tickets, 2ls., 10s. 6d., 7s, 6d., 5s., 3s., 1s., at Chappell & Co.'s, 




















* Austin’s Ticket Office, and the usual places, 





7 A Wel > 
\ R GANZ’S ORCHESTRAL CONCERTS, Sr Jass’s 
4 HALL.—The SECOND CONCERT will take place on SaruRDAY Afternoon 
nex!, May 1, at Three o’clock. The programme will include Beethoven's Pastoral 
Symphony; Overture, Midsummer Night’s Dream (Mendelssohn) ; Overture, 
Penthesilea (@oldmark); and Pianoforte Concerto in D major, Op. 17, performed 
by the Composer, M, Saint-Saéns. Vocalist—Mr Sims Reeves; Pianist—M. 
Saint-Saéns. Conductor—Mr Ganz. Tickets, 10s.6d., 7s., 5s., 3s., and Is., at 


Austin’s, Chappell & Co.’s, and of Mr WILHELM Ganz, 126, Harley Street, W. 


DICHTFR CONCERTS.—Sr Jawes’s Hatt. Mar 10, 20, 


24, 27, 31, Junxr 3, 7, 10, 14, at Eight o’clock. 


PEOGRAMMES for Single CONCERTS at all the principal 
Ticket Offices. Sofa Stalls, 15s.; Reserved Stalls and Balcony, 10s. 6d. ; 
Unreserved Balcony, 5s,; Admission, 2s, 6d. Subscription for the whole series, 
£3 10s, and £5. 


ICHTER CONCERTS.—Conductor, Herr Hans Ricuter, 
of the Imperial Opera at Vienna. Herr H. FraNn«KE, leader. Orchestra of 
100 performers. 
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President—Sir Junius Beneprcr. 
Founder and Director—Herr SCHUBERTH. Fourteenth Season, 1880. The 
remaining Arrangements for April are as follows, viz.: Wednesday, April 28, 
Meeting for Voc: al and Chamber Music Practice. Ladies and gentlemen desirous 
of joining may do so at any time, and can have Prospectus and full particulars 
on application to 
nytt Rege ent Street, W. ies HOPPER, Hon. Sec. _ 
ONDON CONSERVATOIRE OF MUSIC. — 
J Residental Branch, GRANVILLE PARK, BLACKHEATH, The fee of Fourteen 
Guineas includes tuition, board, and railway season ticket for twelve w eeks from 
any date, Professors and Examiners: —Signori Tito Mattei, Castali, Monari- 
Rocea; Herren Lutgen and Jacob; Messrs_ Albert, Boumann, Amand 
Castegnier, Tourneur, and J, Riviere; Messrs H. C, Cooper, F. Chatterton, 
1. Lawrence, J. Hutchins, T. E. Mann, and T. Harper. Director—Mr Lansdowne 
Cottell. Upw ards of 200 Students are attending the various classes, Prospectuses. 
—C. Ray, See., 37, Abbey Road, N.W. 


\ DME ARABELLA GODDARD'S ACADEMY for LADY 
I STUDENTS in PIANOFORTE MUSIC. For prospectuses , apply to the 
Secretary, Steinway Hall, Lower Seymour Street, W.; or to Mdme Gopparp, 
49, Fine thle »y Road, N. W., on Mondays, between two and tive p.m. 


0 CONCERT- GIVERS, &c. 

TEUMEYER H AL or Bloomsbury Mansion, Hart Street, 
ek New Oxford Street, London, W.C,.—This splendid and most centrally. 
situate new Hall (fitted with an excellent Neumeyer grand horizontal Pianoforte) 
is highly recommended for first-class Entertrinments, Concerts, Recitals, 
Lectures, Ke. Over ee Te Seats provided. Terms on app! lication. 

RON FOUNDERS. * 
M® ARTHUR GR ‘AH AM will sing WrELLrIneron GUERNSEY’S 
I new Song, ‘‘THE IRON FOUNDERS,” at Mr John Cross’s Concert, on 
at the Cavendish Rooms, 
“THE RETURN OF THE ARMY.” 
\ R J. H. PEARSON and Mr FREDERIC PENNA will 
4 sing this New Duet (just published) at Herr Oberthiir’s Grand Morning 
Concert at St James's Hall on Ist June. 


; “THE MESSAGE.” : 
\ R JOHN CROSS will sing BiumentHat’s admired Song, 
4 “THE MESSAGE,” at Wisboro’ (Horsham), April 28; and at Highgate, 


CHUBERT SOCIETY. 





the 28th inst., 


April 29. _ 
g. “ ALICE, ‘WHERE ART THOU : 
Me JOHN CROSS will sing Ascuer’s popular ay omg 
“ALICE, WHERE ART THOU?” at Wisboro’ (Horsham), April 2: 
ask Highgate, April 29, 
_ WANTED. 
BAND Wanted by the Scarborough Cliff 
for season commencing June, 1880, Application by letter 
negative. Fras, GoopkicKk, Secretary and General 


YONDUCTOR for 
J Bridge Company, 
only. Silence polite 
Manager, 


= TO LONDON MUSICSELLERS. 
COLLECTOR, who has been in the Trade several years, 
4 good character, wants EMPLOYMENT. Address—“ W, W.,” 13, 
Street, W. 
\ ANTED a Situation as ASSISTANT in a Music Ware- 
: Good Bookkeeper. Age Twenty-nine. Sixteen years in Music 
Trade. Good references, Address, ‘J. P. 8.," 22, Temple Street oS.E. 
JIANOFORTE TUNER, Toner, Regulator and Repairer 
(Bis ght Years with Contarp & CotLarD), desires SITUATION in Country. 
‘A. B.,” Miss CoGuran’s Liprary, Mornington Crescent, London. 
: CONCERT GIVERS. 
\ ISS BLANCHE x “AY ARRE, Mezzo-Soprano, is at liberty 
4 to accept ENGAGEMENTS for Concerts, Soirées, &c. Address —31, 
BoscoBEL GARDENS, Blandford Square; or to Mr Stedman, 12, Berners Street, W. 
Bx _ NOTICE. 
\' RS OSGOOD, having made arrangements to reside 
permanently in London, can now accept ENGAGEMENTS, in Town and 
Country, for Oratorios, Cone rts, Soirées, Kc. Address—20, Lower SEY MOUR 
STREET, Portman Square; or N. Vert, Esq.. 52, New Bond Street. 
\ DME TOUZE: \U, Soprano. — ENGAGEMENTS for 


Oratorios, Concerts, &e, Apply by letter, care of 
Holles Street, Li ondon, W. sai _— wuangeliemden 


“Gilbert 


house, 





. AND.) 
MISS EMILY PAGET, R.AM,, 
And Pupil of Professor Goldberg, 
SOPRANO. 





FOR TERMS FOR ORATORIOS, CONCERTS, OR PUPILS, ADDRESS— 


19, LLOYD SQUARE, or 170, NEW BOND STREET. 


MHE 
Bass. 
London : ; 


RETURN OF mi ARMY. Duet for Tenor and 
pinta Bin SM nag’ PP | 
PORT ABLE METRONOMES, for the Pocket, Watch-chain, 


or Chatelaine. Warranted Correct. In silver-plated Case, with Chai 
Ring. Price 2s.—LAMBoRN Cock, 23, Holles Street. Oxford Street, London, and 





Published by RICORDI, 265, Regent Street, London, W. 


(AND MAY BE HAD OF ALL MUSICSELLERS), 


“FOR EVER AND FOR EVER.” 
By P. F. TOSTI. 


Post Free for Twenty-four Stamps. 

In the report about the performance of the Naval Cadets, the Times, as quoted 
in the Musical World, 3rd April, says :—‘‘ The best of the solos bya good deal is 
a romance allotted to the Queen, ‘For ever and for ever,’ charmingly sung by 
Miss Violet Cameron,” 


JUST PUBLISHED. 
VAGHE ILLUSIONI. Romanza by G. ZuccaRDr ... 
DALLO PROFONDO DEL DANTE. By F. HILLER 
ORY OF LOVE. Song by A. Rorour ... : 
LA GONDOLA NERA, ‘New Ballata by A. Rorors: 
PESCATORE DI CORALLI. Romanza by F. P, Tostt 
VOUS ET MOI. Mélodie by F. P. Tost1 Hh ot 
LES PAPILLONS. Mélodie by F. P. Tosrt a 
VIEILLE CHANSON. Tempo di Valzer by F. P. Tostt ... 
GIULI{A! Melodia by L. DENZA $a 


RICORVO DI QUISISANA, €erenata by L. Denza_ = Se 
FESTA AL VILLAGGIO. Stornello by L, DeNzA ... 
STARS OF THE SUMMER NIGHT! By L, CARACCIOLO, “English and 


Italian Words in 
BARCAROLA, for Two Voices or asa Song 
All in Three Keys. 

GIOCONDA-GALOP, for Pianoforte, By A, PoNCHIELLI .., 

Performed with great success at tlie Crystal Palace and at the 

Trocadéro in Paris, 
TRAMWAY-GALOP, for Pianoforte. By J. Bu RGMKIN v3 sus ci 
Bells for Ditto ... s. Od, 

SLEEP. Melody for Pianoforte by Sir 8. W, Brapy, wert w. 18, 3d, 
Yost1’s VIEILLE CHANSON WALTZ. Arranged by J. BuRGMEIN |... 1s. 9d, 


To RICORDI’S LIST OF CHEAP P EDITIONS OF COMPLETE OPERAS 

there have been added the following : — 
For Voices and Piano, 
LA FIGLIA DEL RE repeat 
GAZZA LADRA 
kor £ ianoforte. 

LA FIGLIA — REGGIMENTO 
GAZZA LAD eae 
LA CEN EREN STOLA 
FRA DIAVOLO 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RurFini's (of Naples) Celebrated Strings for 
—— manufactured by him on a system invented by Mons. J, B. VutLLAUME, 
of Paris. 


Sole Agent for CHARLES ALBERT'S (of Philadelphia, U.S.) new Patent Improved 
Chin Rest; also his improved String Gauge. 
25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price Lists free on application, 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 
The only Gold Medal for Wind Instruments with Keys, in the Paris Univers: 
Exhibition of 1878, was unanimously awarded by the Jury, to Messrs P. 
Goumas & Co., for the fine quality of tone and finish of their Instruments, 


SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 


FOR 
CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, axp SAXOPHONES, 


P. GOUMAS & Co. 


(Late Burret, Crampon & Co.), 
Established 1830. 
Nine Prize Medals have been awarded to Goumas & Co. for general excellence 
and improvements in the Manufacture of Wind Instruments with Keys. 
Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 


Armies, Navies, and Conservatoires of France, Belgium, Italy, Russia, Austria, 
Spain, Amerie: a, &e. 


Manufactory at Mantes (Seine et Oise), France, 
Cerf, 18 et 20, 

5, MADDOX STREET, REGENT STREET. 

rice Lists sent free on application. 

Reprinted from ‘‘THk MustcaL Wortp,’ 


“FORM, OR DESIGN IN MUSIC.” 
OLIVERIA ‘PRESCOTT, 


Price Sixpence. 
London: Duncan Davison & Co., 244, Regent Street, W. 
43 “HER VOICE.” 
ER VOICE.” Ianace Grnsonz’s popular Song (poetry 


by “A Soldier’s Daughter”), sung by Mdme Enriquez is blished, 
price 4s., by Duncan Davison & Oo., 244, gat Street, W. ec bi 








Purvis: Passage du Grand 
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A MIDSUMMER NIGHT’S DREAM AT LIVERPOOL. 
A REMINISCENCE oF Easter, 1880, 


A Midsummer Night's Dream was performed for the first time, 
in 1594, at the Blackfriars’ Theatre, of which Shakspere, then 
twenty-five years of age, was part manager. After that date, 
however, it seems to have had scarcely an existence, as a stage- 
play, until about forty yearsago, It is true that Garrick, and 
possibly Colman, converted it to their own uses, during the 
iniddle of the last century; and in 1816, the dramatist, Frederick 

teynolds, perpetrated an abridgement, in three acts, with musical 
interpolations. But, with these little creditable exceptions, A 
Midsummer Night's Dream lay unheeded on managerial book- 
shelves, until Mdme Vestris took it in hand, for the former 
Covent Garden Theatre, in 1840. Here the clever manageress, 
as Oberon, formed the central figure of a cast, comprising Mrs 
Nisbett, Mrs Brougham, Mrs Walter Lacy, the Misses Cooper, 
Marshall, Rainforth, Ballin, Fairbrother, Messrs Cooper, J. Vin- 
ing, Bartley, Harley, Keeley, Meadows, Frank Matthews, W. H. 
Payne, each one of whom would form a tower of strength to 
any company in the present day. Yet, at the time, this cast was 
passed over with indifference by the critics, and the success of 
the revival was attributed to the spectacle— which was magnificent, 
and to the music—which was made a prominent feature. Mr 
Maddox next got it up for the Princess's Theatre, at Easter, 1847. 
The chief things to be remarked on this occasion were the Bottom 
of Compton, a conception of rare merit and originality, together 
with the scenery of a then young and obscure artist—Mr William 
Beverley. A far more interesting revival occurred at Sadler’s 
Wells in the autumn of 1853, when, in addition to the Bottom 
of Phelps—to the last, one of that great actor’s most celebrated 
assumptions—the entire production was distinguished by a poetic 
feeling and refined taste which have, on the whole, never since 
been surpassed. To this day, the memory of A Midsummer 
Night's Dream remains among the brightest traditions of the 
Phelps and Greenwood era, at the old play-house, by the New 
River. A Midsummer Night’s Dream was also included by 
Charles Kean, in his series of Shaksperian illustrations, at the 
Princess’s, in October, 1856. The Bottom of Harley, the Puck of 
the then almost infantine Miss Ellen Terry, the Titania of the 
very lovely Miss Leclereq, the Helena and Hermia of Miss Heath 
and Miss Bufton, respectively, were attractive items in a generally 
effective list of performers; but the play was over-mounted, to a 
degree bordering upon vulgarity; the exquisite lines, the delicate 
imagery, of the poet, were here literally smothered in a flood of 
lime-light, and gold-foil. The palm assuredly lay with the 
previous version in Islington. Although sinning on the side of 
show and glitter, another treatment, at the Prince’s Theatre, 
Manchester, in 1865, formed by no means the least interesting 
event of the late Mr Charles Calvert’s direction of that house. 
Perhaps the most perfect and, beyond a doubt, the most legiti- 
mately successful representation of 4 Midsummer Night’s Dream 
ever witnessed in England, took place at the now defunct Queen’s 
Theatre, Longacre, in the autumn of 1870, The mise-en-scéne 
was of the finest and most strictly classical kind, the Bottom of 
Phelps—matured by long practice and study—was universally 
admitted to be beyond rivalry, whilst the incidental music of 
Mendelssohn had the advantage of a much better orchestra and 
chorus for its interpretation, than had been attainable, in former 
days, at Sadler’s Wells. The play was also given for a few 
nights, during a starring engagement of Mr Phelps, at the Gaiety 
Theatre in February, 1875; but of this circumstance, no notice 
beyond the mere statement would be necessary. 

And now that another five years have elapsed, Mr Edward 
Saker, whose management has been already honourably dis- 
tinguished in the Shaksperian line, selects 4 Midsummer Night's 
Dream for his Easter entertainment, at the Alexandra Theatre, 
Liverpool. This latest edition of the delightful fiction has some 
faults, combined with many merits. e will begin with the 
former. In the representation of Shakspere’s plays, we confess to 
being no sticklers for the preservation of the text, pure and simple. 
His dramas, with all their countless beauties, are too long for the 
patience of our modern audiences, accustomed as they are to taking 
their pleasures, like everything else, in a hurry. Curtailments are 
both expedient and necessary, but they might, in this instance, have 
surely been made with more judgment than the lessee—who ig 











his own adapter—has shown. Why, for example, in the speech 
“Over hill, over dale,” Act II. Scenei., should the concluding 
couplet 
‘* These be rubies, fairy favours, 
‘*Tn those freckles live their savours,” 

be cut out? Again, in the description of sunrise, towards the end 
of Act IIL, but here transferred to the beginning of Act IV., we 
miss the passage, 

“* And like a forester, the groves may tread, 

‘* Even till the eastern gate, all fiery red, 

‘Opening on Neptune, with fair blessed beams, 

‘*Turns into yellow gold, his salt-green streams.” 
He has been guilty, moreover, of a far graver error, in the 
famous speech on friendship, in Act III, Scene ii. The lines 

‘* We, Hermia, like two artificial gods, 

‘* Have with our neelds created both one flower, 

‘* Both on one sampler, sitting on one cushion, 

‘*Both warbling of one song, both in one key ; 

‘** As if our hands, our sides, voices, and minds, 

‘* Had been incorporate. So we grew together,” 
have been omitted altogether, and substituting Saker for 
Shakspere, we find in their stead 

** Did we not, Hermia, grow together,” &e., ke. 
The alteration is simply unpardonable. Every one who knows 
anything. of his Shakspere, would expect to find the speech 
retained in its integrity. 

In his selection of music, on the other hand, the manager has, 
we think, erred rather on the side of excess. Although divided by 
more than two centuries, in their lives, Shakspere and Mendelssohn 
were men of truly kindred minds. The overture, interludes, 
march, and two choruses, therefore, expressly composed by the 
latter, would not only be sufficient for the purpose ; they form the 
most fitting enrichment to the play. But when to these are 
added a variety of songs, glees, and catches, by Horne, Bishop, 
Stevens, and others, the result is a mere patchwork, the reverse 
of artistic. Mr Saker may point to the precedents of Vestris and 
Kean. He would have done better to abide by the purer taste 
of Islington and Longacre. 

Thus much in dispraise. Let us now endeavour to do some 
justice to the good points—and these are many—of the present 
revival, To begin with the acting, which, in most respects, is as 
efficient as could be met with anywhere to-day. A Midsummer 
Night's Dream is a difficult play to cast well, because, whilst it 
contains an unusually large number of leading personages, not 
one, with the exception of Bottom, has dramatic significance 
enough to render it worth the attention of our leading actors or 
actresses. It is all the more, therefore, to the credit of Mr Saker 
that he should have secured so thoroughly good an ensemble, 
Miss Fanny Enson makes a very graceful and sympathetic Helena, 
and the Hermia of Miss Fairfax has much elocutionary merit. 
Miss Ada Neilson is a stately-looking Hippolyta. Mr Charles 
Harcourt brings all his experience to bear upon the part of 
Lysander, and is well played up to by Mr Harrington Bailey as 
Demetrius. The Theseus of Mr Alfred Nelson shows something 
of the good old school of acting. Egeus is carefully rendered by 
Mr J. G. Bailey. Mr Saker, of course, plays Bottom, and, 
though he may not succeed in effacing our memories of Phelps, 
plays it, altogether, remarkably well. The intensity of sleep 
—a fairy sleep—into which Bottom sinks, when Puck removes the 
ass’s head, is very naturally simulated. Nor can the actor be too 


highly commended for so studiously refraining from any undue | 


prominence over his fellow clowns. These last were sustained, 
with much grotesque humour, by Mr Birchenough (Quince), Mr 
A. Wood (Flute), Mr Burgess (Snout), Mr E. Pearse (Snug), and 
Mr Alfred Beddoe (Starveling). Puck finds an exceedingly able 
representative in little Miss Adelaide Blanche, and the other speak- 
ing fairies are now also, we believe for the first time, entrusted to 
children. Oberon (Miss Laura Lawson), Titania (Miss Kate 
Barry), with the First and Second Fairies, not only act and de- 
claim with all the aplomb of full-grown men and women, but show 
an absence of precocity, as refreshing as it is rare, in players of 
such tender years. Their instructors must have been people of 
no ordinary skill. In place of the customary ballet girls, the 
attendant elves are also allotted to children, whose freedom from 
conventionality in their dances and grouping is very striking. 
The mounting of A Midsummer Night’s Dream, at Liverpool, 
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is probably as complete as any ever seen, The introductory 
tableau, a peristyle in the Palace of Theseus, through the massive 
columns of which may be discerned the Acropolis of Athens, with 
the blue waters of the Ilissus beyond, is a masterpiece of scene- 
painting. And no less admirable are the sylvan landscapes which 
follow. The dresses are sumptuous, without being gaudy, and, as 
to colour, are always in perfect harmony with their surroundings. 
Another noteworthy feature of this revival is the subdued tone 
imparted everywhere to the play itself. The visionary nature of 
the drama is consistently kept up throughout. Even the lovers, 
at the height of their wrangling, never degenerate into rant. 
Again, in the interlude, we see the same shadowy character main- 
tained. Intensely ludicrous in its presentment, the mock-tragedy 
is nowhere farcical. We are always in dreamland, and the per- 
formers are all dream-figures. Then when Pyramus and Thisbe 
have been duly killed and midnizht has arrived, Theseus and his 
court retire, leaving the hall empty. Presently the draperies at 
the back are withdrawn by unseen hands to disclose the city, 
steeped in the full pure light of the midsummer moon. “’Tis 
almost fairy time.” Oberon and the Elves now return, “each 
several chamber with sweet peace to bless,” and with their pretty 
bell-shaped lanterns, disperse in every direction, chanting Men- 
delssolin’s chorus as they go: and then, as the last notes of the 
finale die away, the dream is over, and the curtain slowly shuts 
out from view another brilliant and picturesque setting of—the 
most beautiful fairy tale that ever was told. 
Micuarn WILLIAMS. 
Tregullow, \jth April, 1880. 
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LETTERS FROM WELL-KNOWN MUSICIANS, 
(New Series.) 
No. IT. 
Frou Epwarp Lanp. 
5, Foley Place, London. 

29th March, 1852. 

Dear Srr,—In reply to Mr H. Phillips's communication on 
the subject of my connection with the establishment of the 
English Glee and Madrigal Union, allow me to state some facts 
relating to our fist performance in public of “ Glees and Madri- 
gals,” at Willis’s Rooms, last season. Mr C. A. Cole, of the 
Register Office, having applied to Mr Francis to select a party 
for a series of four concerts, Mr Lockey, Mr Hobbs, Mr H. Phil- 
lips, and myself were engaged by /im for the purpose. A second 
series was given, and the services of Miss Williams and Mrs 
Enderssohn were secured again by Mr Francis; but, from a want 
of knowledge in the management of concerts on the part of Mr 
Cole, they did not prove remunerative. J was then requested by 
Mr Cole to undertake the entire arrangements of a third series, 
which proved to be more satisfactory, in a pecuniary view, than 
the previous series. At the close of the London season I pro- 
posed a visit to the provinces, and then saw the necessity of giving 
a distinctive “/it/e” to our party, and it was myself who suggested 
that we should assume the title of “ The English Glee and Madrigal 
Union.” It was unaniinously adopted, and, in addition to my ser- 
vices as vocalist and accompanist, I undertook the honorary 
secretaryship, which, from my long experience of public entertain- 
ments whilst connected with the late Mr Wilson and various 
touring parties, was deemed of some importance to the interests 
of the Union. T’rom that period to the present time the entire 
’ arrangement of the concerts, both in the provinces and in London, 
have devolved solely on myself; therefore, on these grounds, I ven- 
ture to assume a perfect right to be considered as the organiser of 
the Union, not, perhaps, the originator, as mentioned in the — 
of the 24th inst. There is one other point in Mr Phillips’s letter 
I wish to allude to, with respect to Mr Hobbs’s services to the 
Union. No one has a higher regard for that gentleman’s talents 
than myself, but I do not think Mr Hobbs would wish to claim 
all, or a tithe, of what has been urged for him by Mr Phillips, 
seeing that the rehearsals of the Union have, on all occasions, 
been for the purpose of mutual eachange of ideas, each individual’s 
suggestions being’ acted upon, and Mr Hobbs, from his general 
inability to take a vocal part, has heen deputed to “ mark the 
time,” he being well acquainted with the traditional style of glee 
singing. Trusting this explanation will clearly explain my posi- 

















tion in the English Glee and Madrigal Union, and fully justify 
the published statement, I am, yours faithfully, 
Epwarp LAnp, 
J. W. Davison, Esq. Hon, Sec. B. G. & M. U. 


P.S.—I have read the above statement of Mr E. Land and 
agree in the truth of every particular, and consider Mr Land 
entitled to the best thanks of all the members of the Glee and 
Madrigal Union for his unremitting exertions in behalf of the 
Society and the interests of all its members. 

Tuos. Francis, 
Member of the English Glee and Madrigal Union. 

30th March, 1852. 

eT ere 
MUSIC IN BERLIN. 


( From an occasional Correspondent, ) 


One of the most exciting events for some time past in musical 
circles here has been the re-appearance, after eight years’ absence, 
of Mad. Pauline Lucca at the Royal Operahouse. The proverbial 
power of absence to make “the heart grow fonder ” could never 
have been more strikingly exemplified. The news that “our 
Pauline ” was about to re-visit the scene of her former triumphs, 
whence—report says—she was driven by the cabals and intrigues 
of envious rivals, sent the worthy Berliners well-nigh frantic. 
Applications were received by the management for 4,764 places 
on the first night of her engagement, when Carmen was to be 
played ; but, as the management had only 1,054 at its disposal, 
3,710 candidates were disappointed. The prices were fabulous, 
and it is calculated that when the curtain went up for Carmen the 
house represented £2,500. Immediately Pauline was seen thun- 
ders of applause burst forth from all sides. Not content with 
ordinary applause, the audience insisted on a “ Tusch” or 
“flourish” from the orchestra, and the orchestra willingly re- 
sponded. Mad, Lucca was overcome by the warmth of her 
reception and for some seconds hid her face in her hands, giving 
way to her emotion. ‘There is a standing order forbidding anyone 
to throw flowers and wreaths upon the stage, but it was utterly 
disregarded. Mad. Lucca’s impersonation of Bizet’s wayward 
heroine is pronounced one of the most astounding things she has 
done, and for the first time José was an object not of contempt but of 
pity, so hopeless was it for him to strive against the fascination of 
the wilful gipsy. How many “ calls” Mad. Lucca had it is impos- 
sible to say ; sometimes five or six, one after the other. In fact, 
the audience were beside themselves. The second character 
represented by “our Pauline” was Frau Fluth (Mrs Ford), in 
Nicolai’s Lustige Weiber von Windsor. In the course of the 
performance she introduced—“ Auf Verlangen ” (“ By Desire ”)— 
“ Mein Lied,” which, after countless re-calls, had to be repeated. 
From the rise to the fall of the curtain, the enthusiasm was as 
great as on the first night. 

The season of Stern’s Vocal Association, under Max Bruch, was 
brought to a close by a performance of Beethoven’s Mass in D, 
at the Singacademie. The solo-vocal quartet consisted of Mdmes 
Miiller-Ronneburg, Joachim, Herren v. d. Meden and M. Stange. 
The Violin Solo in the “ Benedictus” was played by Herr Joachim. 
—The Neue Berliner Music- Zeitung writes as follows :— 

“‘The bad fortune attending foreign prima-donnas in Italy is a 
known fact. Mdmes Patti, Albani, Galli-Mari¢, and Nilsson had to 
pay dearly for their engagements in the ‘Land of Music,’ and now, 
as we have been informed, it is Minnie Hauk’s turn. Last month 
this lady fulfilled a highly successful engagement at the Teatro 
Bellini, Naples. Prevented by illness from giving the last perform- 
ance of the stipulated series, she forwarded the manager a certificate 
and left the town. The manager would not acknowledge the 
validity of the certificate, refused the salary which had been 
returned for the last performance, and claims 10,000 francs damages. 
It is to be hoped that artists will in future be more careful about 
engagements in Italy.” 

The truth is that until the “Italia irridenta” question is 
settled, and Italy, besides absorbing Tunis, becomes sole mistress 
of the Mediterranean, Italians will not be satisfied and brigandage 
will continue to flourish, as in Greece.—Opuis, 








Lerpsic.—TheSymphonic Poem, Der Rattenftinger, by Paul Geisler, 
has been well received. The young composer’s first opera, Frithjof 
und Ingeborg, will be produced at the Stadttheater, 
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John Hullah Speaks." 
Report oN Musicat Instruction IN ELEMENTARY SCHOOLS ON THE 
ConTINENT. 

My Lorps.—Having been honoured by your Lordships with 
instructions to report on musical instruction in elementary schools 
in certain ag of the Continent, I left England on the 14th of April 
last, and after visiting Switzerland, Wiirtemberg, Bavaria, Austria, 
Saxony, Prussia, Holland, and Belgium, returned home on the 23rd 
of July. Of these several countries, I visited each of the capitals, 
and made various excursions to places near to or between them. 
Furnished with letters from the English Minister for Foreign Affairs 
to Her Majesty’s meprenentetinee at these capitals, I was at once 
page them put in direct communication with officers in each of 
the education departments, with school inspectors, and heads of 
colleges and schools, by whom every opportunity was afforded me 
of carrying out your Lordships’ instructions. To these noblemen 
and gentlemen I would here express my grateful sense of their very 
courteous and intelligent assistance. 

I believe I am correct in stating that this mission of mine was the 
first of its kind ever undertaken with, or even without, such author- 
isation as I was favoured with by your Lordships. Information has 
from time to time been sought and obtained, through the agency of 
the Foreign Office, in respect to the constitution and management of 
the various musical conservatoires of Europe, as well as upon many 
questions of general musical interest. But the condition or practice 
of musical instruction in elementary schools has never before, I 
believe, been ascertained, certainly, never before been recorded ; nor 
indeed do such schools in any considerable number seem ever to 
have been even visited by a musician. About a century since, Dr 
Burney, the eminent musical historian, visited France, Italy, and 
Germany, with a view to the collection of materials for his history, 
and he published the results of his visit in one of the most delight- 
ful books of travel extant. But, save on a single occasion, he does 
not appear to have ever set foot in an elementary school, or save in 
an instance to which I shall have occasion to refer, to have paid 
any especial attention to the character or extent of the musical 
instruction given in such schools. Another musician, Mr Edward 
Holmes, the anaes of Mozart, some 50 years later, made and 
subsequently published the results of a ‘‘Ramble among the 
Musicians of Germany ;” but in that very pleasant book the word 
‘*school,” in the sense wherein I had to consider it, is not, I think, 
to be found. No doubt education in foreign countries has been 
largely and ably treated in later times, more especially in the 
elaborated ‘‘reports”’ addressed to the Education commissions of 
1861 and 1864, by the rector of Lincoln College, Oxford, and Mr 
Matthew Arnold; but music in elementary pis a has been but 
slightly treated by any, or altogether left untouched by all, of these 
writers, 

On a subject respecting which no trustworthy information was 
accessible, foregone conclusions were not likely to be formed. If 
there were any feeling likely to be entertained beforehand in regard 
to it by an inquirer like myself, it would be one of large expectancy 
as to German achievement therein. ‘‘The.admiration of German 
taste in the science (of music)” says Mr Holmes, to whom I have 
just referred, ‘‘has produced in some a ludicrous exaggeration of 
respect towards people who have no claim to it; so much so, that 
the mere use of the (German) language has spread a charm over the 
very sugar bakers and tailors of the metropolis,” for ‘‘ the authority 
of one born in Mozart’s country and speaking like him would scarce 
be questioned.” I can hardly plead guilty to the blind acceptance 
of everything German suggested by this passage ; but, recognising 
in the Germans the people who in modern times have given to the 
world the most and the best musical works, I hope to be pardoned for 
having expected to find the readers and performers of these more 
numerous in their country than in any other; and the teachers, in 
whatever class of school, more skilful, and the methods of teaching 
better. How far these expectations have been justified will be seen 
hereafter. I need only say now that I have recorded my impres- 
sions as I received them, and that the report I have herewith the 
honour to present to your Lordships, is the result of notes of what I 
saw and heard, made in the schools I visited, or within a few hours 
of leaving them. My inquiries were here and there attended with 
some difficulty. In one or two places I found all work suspended 
for many days ; in others classes in process of re-formation; but on 
the whole, means have been afforded me of presenting a faithful 
picture of the present condition of musical instruction in the differ- 
ent countries I visited, countries wherein such instruction is 





* Musical Education Abroad. Return to an Address of the Honourable 
the House of Commons, dated 10th February, 1880;—for, Copy of Mr Hullah’s 
Report on Musical Education Abroad. 








commonly supposed to be given under the most favourable circum- 
stances, 
SWITZERLAND. 

There being no English Minister in Basle, my first inquiries were 
answered by reference to Herr Schiilinspector Herr Burckhardt, 
from whom I learned, to my dismay, that all the schools in the 
Canton would be in vacation for at least 10 days. He was good 
enough, however, to suggest that possibly Herr Schiublin, of the 
Basle Orphanage, might be able to show me the results of some of 
his teaching ; the majority of his pupils being, alas! without homes 
other than that of which he was the director, or as he is fitly called, 
“*Vater.” Herr Schaublin, as I learned subsequently, is a consider- 
able authority in Germany as in Switzerland, on musical instruction 
generally. This authority he has attained to by the publication of 
a text-book, several collections of ‘‘ Lieder,” some pamphlets on 
musical education, and by the exercise of much skill as a teacher. 
He received me most kindly, and readily responded to my wishes to 
hear his classes, although, as elsewhere throughout the Canton, they 
were in a disorganised state. In a short time he collected together 
such of his ‘‘ children” as were available, about 80 in all, boys and 
girls. They sang me five or six pieces, in two and three parts, in 
good time and tune, and with (not too much) expression. He then 
selected from ,these a smaller number, who had been longer under 
instruction, and set them to work on a song altogether new to them. 
The practice of this he prefaced by a catechetical lecture on various 
points in it, key, time, modulation, and the like. They then read 
the notes, first without musical intonation, and then with callin, 
them A, B, C, &c. They then read the words, beating the time, an 
finally sang them. The song was short, of 16 bars only, and certainly 
easy. They mastered it thoroughly in less than three quarters of 
an hour. When this had been done, with Herr Schaublin’s permis- 
sion, I wrote on a board a passage of four bars in C, with a single 
modulation (into G), which, after two or three failures, they achieved 
successfully. Herr Schaublin never sang with his pupils. When 
they read falsely he stopped them, that they might, if possible, 
correct themselves. If they failed in doing this, he selected one 
pupil, whom doubtless he knew to be in advance of the others, and 
never ceased till he or she had made the necessary correction, which 
was soon adopted by the rest of the class. If he sang at all, which 
was rarely, it was to give an example of style or vocal production ; 
never to guide uncertain intonation. In the Orphanage ( Weisenhaus) 
there are about 160 children, who remain there, on the average, six 
years, On their entry they sing for a short time ‘‘ by ear” only, 
afterwards from notes. I came away from the institution strongly 
impressed with the director's skill as a teacher. His method is 
obviously as effective as his manner of applying it is firm and kindly. 
The lesson at which I assisted, given, as I have said, under very 
great disadvantages, raised my expectations of what I was yet to 
hear to a very high pitch ; expectations, as will be seen hereafter, 
by no means always realised. 

(To be continued. ) 








Curnese New Year at Demerara (From the ‘* Colonist,” 
Feb. 11th).—Whatever noise there was the ‘‘ music” was responsible 
for. Music is certainly a most delusive misnomer for such sounds, 
but no other word except ‘‘row ” presents itself, and that scarcely 
defines the situation. To ears apt to the linked harmonies of our 
master tone-poets, melody is an essential part of music; even those 
that meekly bore the tetralogy at Bayreuth some three years ago, 
and got case hardened to the mad imaginings of the music of the 
future and to the shrieks of the Nibelungen, still look upon tune as 
a thing of beauty and a joy for ever. But so do not the Chinese 
‘‘ musicianers.” A tom-tom, a gong, and a pair of cymbals are not 
provocative of ‘‘ moonlight tenderness,” nor are they capable of 
selections on the gamut. Their tones are fixed. The uncertain bass 
of the cymbals, the fundamental note and its shrill harmonic from 
the gong, and the monotonous chattering of the tom-tom, do not 
afford notes enough for even an incipient melody, such, for example, 
as the croonings of a savage. But though tune is not to be had out 
of them, they are tractable to the most varied rhythmic changes. 
These the performers execute with the most remarkable exactness. 
The tom-tom player, though he holds the sticks in a manner that a 
thoroughbred drummer would go mad over, does some surprising 
feats on the cow-skin. His rolls are rapid and distinct enough for a 
guardsman ; the celebrated Woodhouse of the Blues could not excel 
them. ‘The tom-tom man is evidently the chief of the party, it is 
he who gives the time, and indicates the endless changes of rhythm 
which, on ears celestial, induce the delight that ‘‘ Home, sweet 
home,” or some kindred air, produces on our terrestial drums. We 
commend the study of it to those who have the leisure and can 


endure the ‘‘ night made hideous ” these ‘‘ musicianers ” — 
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SUBSIDIZING OPERA. 
(From the New York Herald, April 10th.) 

The following is the text of the agreement by which Colonel 
Mapleson secures the use of the Academy of Music rent free for 
five years. Though dated April 7, it was not signed until yester- 
day afternoon :— 

The Agreement. 

Articles of agreement made and entered into this 7th day of 
April, 1880, between the New York Academy of Music, of the first 
part, and James H. Mapleson, of London, England, of the second 
part, witnesseth :— 

The parties hereto, revoking and annulling all and every agree- 
ment or agreements as to all future operatic seasons heretofore made 
and existing between them of the like character as now entered into 
between them do agree as follows :— 

For Five Years. 

That the party hereto of the first part, for and in consideration of 
the covenants and agreements hereinafter mentioned, reserved and 
contained on the part of the party of the second part, to be by him 
paid, kept and performed, has let and rented unto the party of the 
second part, the sole right and privilege of giving representations of 
Italian opera at the New York Academy of Music on Monday, 
Wednesday, and Friday evenings from the 12th day of November in 
each of the years 1880, 1881, 1882, 1883, and 1884, for aseason of ten (10) 
weeks in each of said years and ending the 25th day of December 
following the commencement in each and every of said years: 
or thirty (30) regular opera subscription nights in each of the said 
seasons of the years 1880, 1881, 1882, 1883and 1884, and thesaid several 
seasons—each of said thirty (30) opera subscription nights having 
been severally given as aforesaid, according to the terms of this 
agreement and the conditions expressed herein, as herein specified, 
to be followed also by a second subscription season following each of 
said expressed seasons, commencing on a stated Monday in February, 
1881, 1882, 1883, 1884 and 1885, the date in each year to be 
expressed, so that the time outside the said operatic seasons can be 
disposed of by the directors of the said Academy of Music. And 
the said party of the second part has the right and privilege to give 
matinées on each Saturday during said several terms. And it is 
understood and agreed by and between the parties hereto that the 
said representations of Italian opera shall be represented by first 
class artists of established merit, and that all said representations 
shall be given in a complete and elegant manner. The Academy 
of Music to be lighted, heated and cleaned by the party of the first 
part. The party of the second part to have the use and occupation 
of all such parts of the said Academy of Music as are let nightly for 
operatic or dramatic performances, including libretto, lobby privilege 
aud cloak room. The 200 seats in said building as now selected are 
reserved for the stockholders of said New York Academy of Music, 
in boxes and otherwheres, with right of free admission and ingress 
to said New York Academy of Music and said seats, for each and 
every share of stock on every evening and day performance to be 
given in said house by said party of the second part under this 
agreement, except when the same shall be waived as hereinafter 
stated ; and further, that the directors of said Academy of Music have 
the right of ingress at all times to all parts of said house and 
premises, 

First Class Performances. 
_ And the said party of the second part promises and agrees to give 
in the said Academy of Music, during the said several seasons, first 
class Italian operas, all represented by first class artists of established 
merit and put on the stage in a complete and elegant manner ; said 
operatic representations to be given on Monday, Wednesday and 
Friday evenings, and matinées, if given on Saturdays during said 
seasons, the first subscription season commencing about the 12th day 
of October, 1880, and to continue ten (10) consecutive weeks, and 
the second subscription season to commence on a stated Monday in 
February, 1881, and continue for about seven (7) consecutive 
weeks, not to exceed twenty (20) subscription nights, and similar 
seasons being given in the years 1881, 1882, 1883, 1884, and 1885. 
Extra Nights. 

And the said party of the second part promises and agrees, in case 
he desires to give extra evening performances of Italian opera, or to 
give matinées on any night or clay not included in the regular sub- 
scription seasons herein before described; and in case the said 
Academy of Music is not let to other parties for such nights or days 
so that he can have the same, for such extra nights or matinées to 
pay the party of the first part for the use of said Academy of 
Music, and the privilege to play said opera therein, on such extra 





nights and matinées, the sum of seventy-five dollars for each and 
every night or matinée, payable on demand. The said party of the 
first part has the exclusive right to — and furnish the carpen- 
ters and mechanics necessary for the house and to work the stage- 
scenery and drops on representations of opera, to be paid, when 
employed on opera business, by the party of the second part ; and 
the party of the first part agrees to discharge any such mechanic 
who is incompetent or wanting in skill or wilfully inattentive, on 
the requirement of the party of the second part, and supply his 
place with the best procurable substitute. And the party of the 
first part further agrees that no representation of Italian opera, save 
a single performance for a benefit of a charity in each year, shall be 
given at the said Academy of Music, from the said 12th day of Oc- 
tober, 1880, during the entire lease of the said party of the second 
part, without his consent. The party of the second part will, as far 
as in his power, exclude from behind the scenes of the said Academy 
of Music all who are not actually engaged in the business of the 
theatre, and will prohibit all persons employed by him from smoking 
tobacco in pipes or cigars, day and evening, in any part of the 
building, behind the curtain or proscenium. The party of the first 
part hereby covenants and agrees that, upon the request of the 

arty of the second part, to endeavour, by circular or otherwise, to 
wb. all stockholders give up or pay for their respective seats on any 
designated two (2) nights (other than subscription nights) in each 
operatic year, such nights to be designated by the party of the 
second part. 

The Milk in the Cocoanut. 

And in consideration of the letting of the said Academy of Music 
by the party of the first part to the party of the second part, on 
the terms and conditions herein before expressed, the said party 
agrees to and with the party of the first part that he will faithfully 
a and keep all the conditions in said agreement to be by him 

ept and performed, and according to the spirit and intent of said 
agreement ; and further he covenants and agrees that during the 
time specified in said agreement, viz:—from the commencement of 
the operatic season in October, 1880, until the end of the second 
operatic season of 1885, he will not, either by himself or by his 
agents or representatives, permit or allow any of the artists attached 
to his troupe, or who may be employed by him, to perform or sing 
Italian opera at any place or building in the city of New York other 
than the said Academy of Music; and that he will not directly or 
indirectly, either in person or by agent or representative, permit 
anyone employed by him to perform, sing for, or aid in any way any 
other or rival establishment similar to the Academy of Music situa- 
ted in said city of New York. And it is further understood by and 
between the parties hereto that the privilege hereby let is not 
transferable by the party of the second part without the written 
consent of the party of first part. And in case of the default of 
said party of the second part to comply with any of the provisions 
and conditions above set forth, this agreement for privilege to play 
opera shall, at the option of the party of the first part, cease, deter- 
mine, be void and of no effect. In witness whereof the said party 
of the first part has caused this agreement to be signed by its presi- 
dent and secretary and the corporate seal to be attached thereto, 
and the said party of the second part has also signed the same the 
day and year first above written. 
Aveust Betmont, President. 
Herman R. Le Loy, Secretary. 
J. H. MApPLEson. 


_ [Here follows the formal sworn acknowledgment, in presence of 
Southwick E, Hebbard, notary public. ] 


[Seal.] 








Tur1n.—The Italian Minister of the Interior has invited musicians 
to compete, as usual, for the prize awarded the best Requiem to be 
performed on the anniversary of Charles Albert’s death. The 
successful competitor gives up all property in his work ; he must 
rehearse and conduct it himself in this town; and pay his travelling 
expenses. For all which he receives the magnificent sum of 900 fr., 
or £36! (O Gemini !—Dr Buipcz.) 

BrusseLts.—Mad. Annette Essipoff and M. Joseph Servais lately 
gave a most interesting concert in the rooms of the Grande Har- 
monie. They executed together a Duet, very little known, by 
Mendelssohn, for Piano and Violoncello, and Anton Rubinstein’s 
Sonata in D major. Mad. Essipoff played alone pieces by Bach, 
Handel, Gluck, Rameau, Scarlatti, Liszt, Schumann, and Chopin ; 
and M. Servais, his father’s fantasia on Les Huguenots, an Adagio 
by Tartini, the Prayer from Massenet’s Hrynnies, and a pleasing 
Mazurka by Popper. [We should like to be made acquainted with 
that ‘‘ very little known” duet of Mendelssohn’s, We appeal to 
Jules de Glimes—bibliograph among bibliographs.—Dr BiincE. ] 
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ROYAL ACADEMY OF MUSIC. 


The following is the programme of the students’ chamber 
concert, in the concert-room, on Saturday evening, April 17 :— 


Anthem, ‘‘ Remember now thy Creator” (Sir W. Sterndale 
Bennett)— Miss Kate Steel, Miss M. S. Jones, and chorus; Polonaise, 
in Fsharp minor, Op. 44 (Chopin)—pianoforte, Miss E. A. Ellis( pupil of 
Mr W. H. Holmes) ; Song (MS.), ‘‘ Love abides” (R. B. Addison, 
student)—Miss Marian McKenzie (Parepa-Rosa scholar); Part Song, 
‘Good Night” (Pinsuti); Quartet, in A (MS.) (Alice Borton, 
student)—pianoforte, Miss Alice Borton; violin, Mr Schriter; viola, 
Mr Waud; violoncello, Mr Whitehouse ; Aria, ‘‘ Furibondo spira il 
vento,” Partenope (Handel)—Miss Emilie Lloyd; Romance, ‘‘Gene- 
vieve, and Toccata, in C minor, Op. 38 (Sir W. Sterndale Bennett) 
—pianoforte, Miss Rose Evans (pupil of Mr Westlake); Chorus 
with Solo, female voices, ‘‘He in tears that soweth,” Song of 
Victory (Ferdinand Hiller)—solo, Miss May Bell; Solo from Anthem, 
‘The Lord is King” (Boyce)—Mr W. H. Brereton, organ obbligato, 
Mr C. T. Corke; Study, in A flat, Op. 25, No. 1 (Chopin), and 
Finale, Etudes Symphoniques, Op. 13 (Schumann)—pianoforte, Miss 
Rose Goode, pupil of Walter Macfarren; Part Song, ‘‘ Who shall 
win my lady fair” (Pearsall) ; Nocturne, in E (Chopin), and Romance 
et Etude, in A, Op. 38 (Thalberg)—pianoforte, Miss Ellam (pupil of 
MrF. B. Jewson) ; Cavatina, ‘‘Ah! con lui mi fu rapita, Sappho (Pacini) 
—Miss Adele Myers ; Anthem, ‘‘ Praise the Lord” (Randegger). 


The accompanists were Miss Dinah Shapley and Miss Kate Steel. 
Mr C. T. Speer presided at the organ, and Mr Walter Macfarren 
conducted. The room was very full. 

A performance by the “ operatic class” is announced for Mon- 
day evening, May 3rd. 


—— 0 — 


THE NEW LIVERPOOL CONDUCTOR. 
( From the ‘* Liverpool Mail.” ) 


With a curiously cynical indifference to the dictates of propriety 
and the feeling of the public, the Philharmonic committee have 
appointed as their new conductor a stranger in the person of Mr Max 
Bruch. The decision may have caused little surprise to those who 
know the composition of the committee, and are aware how 
thoroughly it is dominated by the foreigners who find a place amongst 
its members. From a committee so controlled a spontaneous 
exhibition of independence was expected by few; but it is to the 
credit of the press in this matter that from the very first moment 
numerous journals were quick to apprehend the danger that existed, 
and to urge the committee to guard against it, and in view of their 
utterances the public might not unnaturally have hoped that the 
English section of the committee would have been stimulated into a 
more healthy condition of self-assertiveness. Such expectation, how- 
ever, has been disappointed. The choice of a conductor appears to 
have been left mainly, if not entirely, to a sub-committee, of which the 
guiding light was Mr H. E. Rensburg—a passionate and confirmed 
Teuto-maniac ; and when this sub-committee presented a recommen- 
dation in favour of Mr Max Bruch, their presentee might seem to have 
been meekly accepted by the main body without a word by way either 
of question or protest. We cannot compliment the English members 
of the committee upon the spirit they have displayed; and_ if 
gentlemen of their lofty intellects will condescend to test the feeling 
of the public generally, we venture to think that even they will be 
struck with the unanimity and the vigour with which our view is 
endorsed. The annual meetingof the society is approaching, and when 
that event takes place it is to be hoped that some subscriber may be 
found possessed of more courage than the faint-hearted Englishmen 
of the committee. It may be too late to reverse the decision which 
has been come to. Indeed, to do so would be an ungracious act, 
and one that is not to be recommended ; but an expression of opinion 
should go forth with a force unmistakable enough to render the 
committee more regardful in the future of their clear and direct duty. 

Mr Max Bruch, then, is comfortably installed in a snug post, 
with its emoluments of £400 a year. Amongst the reflections to 
which the fact gives rise is the familiar one that England is the 
happy hunting ground of the foreigner. The old saying is again 
exemplified : A prophet has no honour in his own country—pro- 
vided, of course, that country be England. Other nations are ready 
enough to recognise the claims of their own children. It is English- 
men who go abroad for their heroes, and offer them niches in their 
abbeys, chairs at their musical training-schools, and’ batons at their 
concerts, which are denied to their own countrymen, The thought 
is as bitter as it is humiliating; and it will constantly rise into 
mind so long as there exist belies unpatriotic enough, and unjust 
enough, to act as the Liverpool Philharmonic committee have done. 
‘England for the English” is a cry which might well be taken up 





by the despairing votaries of national art, who find themselves con- 
stantly snubbed and sacrificed to men whose only superiority over 
themselves lies in the doubtful qualification of prefixing a ‘‘ Herr” 
or a “Signor” to their names. We do not wish to under-estimate 
the abilities of Mr Max Bruch, or any other foreign musician. Mr 
Bruch is a composer of talent and rank ; but, in appointing him as 
their conductor, the Philharmonic committee have deliberately pre- 
ferred to take a leap in the dark, when reason and justice alike 
demanded that they should know where they were stepping. What 
knowledge have they of Mr Bruch’s capacities as a conductor, 
beyond, indeed, that which may have been obtained at second hand 
from prejudiced testimony? And granting, for the sake of argu- 
ment, that Mr Bruch is an efficient conductor—is an almost total 
ignorance of the English tongue an obstacle which can be overcome 
so lightly? Before he assumes the conductor’s chair, Mr Bruch, if 
our information be right, should go to school to acquire the very 
rudiments of the language in which his choral forces are to sing. 
The clumsy gutturals of an Anglo-German patois afford a dubious 
medium in which to convey to Englishmen a true perception of the 
subtleties of their national music. Perhaps, while his protégé is 
uncouthly endeavouring to make himself understood, Mr Rensburg 
may find it advisable to be on hand as interpreter, which would be, 
of course, an inestimable advantage. But, even with this condition 
thrown in, we imagine the Philharmonic rehearsals during the next 
season will prove a sorry exhibition. The worst of the matter is 
that, once appointed, a conductor cannot well be dismissed. The 
Philharmonic committee may remain in office long enough to regret 
the unpropitious moment in which they saddled themselves with a 
musical Old Man of the Sea; but they will find a difficulty in 
removing him from their shoulders. 

ge in whatever light, the selection of Mr Bruch is a 
mistake. We say it with the readiest acknowledgment of the 
gentleman’s talent as a composer. But there is a place for all men, 
and, in appointing Mr Max Bruch as conductor of their concerts, 
the committee of the Philharmonic Society have been guilty of 
culpable indifference to this axiom, which should not escape the 
indignant notice of subscribers to the concerts and the public at 
large. 

ee eel 
MR E. W. THOMAS. 
(From the ‘* Liverpool Mail.” ) 

Mr E. W. Thomas, than whom a more widely respected musician 
is not to be found in Liverpool, and who has laboured for many 
years in the cause of his art, has arranged to give a concert on 
Monday, the 26th inst., at the Association Hall, Mount Pleasant. 
To enter at length into Mr Thomas’s services in connection with 
music would be to write a full chapter in the artistic history of 
Liverpool. From the days when he first came to the town, and 
made a high reputation by his organisation of orchestral concerts, 
of a class which could until that time only have been heard in 
London, Mr Thomas has been a well-known and foremost figure in 
local musical ranks. His artistic abilities and his genial nature 
have gained for him a very large number of friends ; and the oppor- 
tunity which will shortly be given to the public of testifying their 
recognition of his high qualities is sure to be welcomed. 

[Who that remembers the Royal Academy of Music in the 
early days of Sterndale Bennett, Macfarren, T. M. Mudie, W. H. 
Holmes, Lovell Phillips, O. K. May, C. Patey, “Sal Richards,” 
W. Dorrell, I. B. Jewson, Brinley Richards (Charlotte Birch, 
Charlotte Helen Dolby, Marian Marshall, &c.—ladies apart) Adolfo 
Ferrari, Robert Barnett, &c., with Cipriani Potter at the head 
of them, can have forgotten “ Taffy Thomas,” one of the ablest 
of violinists, and most popular among the students ?—Who, 
indeed ? ] 








Miran.—The first concert given by the Scala Orchestral Society, 
under the direction of Sig. Faccio, took place on the 11th inst. The 

rogramme included three pieces, played here for the first time :— 
Minuet from the 6th Quartet, Op. 33 (Boccherini) ; Symphony in E 
(Bolzoni) ; and Sacred Dance from Ponchielli’s Figlivol Prodigo. 

FLorEeNce.—A curious and unprecedented concert, at once historical 
and ethnographic, was lately given by MM. Krauss, father and son, 
the learned musicographers, who possess a fine museum of ancient 
and modern instruments, The programme included a prelude on 
an ancient Greek flute ; Pindar’s first ‘‘ Pythian Ode”; a Cossack 
Dance for Russian instruments; a Roumanian Song, with Jiora 
accompaniment ; a Hungarian Csardus ; and works by Josquin des 
Prés, Salvatore Landi, Mathew Lock (1672), Michael Jacobi (1652), 
Lulli, Mozart, &c. Some days subsequently, M. Krauss, Junr., 
delivered a lecture, at the Philological Club, on Japanese music. 
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\ ADAME MONTIGNY-BEMAURBRY 
4 Begs to announce that she will arrive in London NEXT WEEK. 
All communications to be addressed to her, care of Messrs ERARD, 
GREAT MARLBOROUGH STREET, REGENT STREET. 


TO CORRESPONDENTS. 

Erratum.—In a notice, last week, of a concert at Myddelton 
Hall, it was stated that Miss Berrington sang in the trio, ‘‘I Navi- 
ganti.” Itshould have been Miss Eugenie Kemble, who also joined 
Mr Cross in the duet “ Si la stanchezza.” 

AMATEUR (Milton),.—Next week. 

PoLKAw.—See the Malvern News of Saturday, April 17, and read 
Godwin’s Hssay on Sepulchres. 


The 














atlusical World, 











Syl: 
Farmer Srovr.—Doctor, feel my pulse. At it again! 
Dr Bonrs.—Who ? What? 
Farmer Srovt.—Sarah (ironically) the Divine—at the Frangais, 
Feel my pulse, Doctor. 
Dr Bonrs.—Divine she is, and no mistake. 
Farmer Srour.—How about L’ Aventuritre and Emile 


Dr Bonrs.—Augier you guess. Augier could understand 
Plessy, but Sarah B. is out of his sphere. She's a genius, Even 
Rachel (poor Nathalie!) failed to metamorphose Emile into a 
genius. Sarah, like Rachel, made mince-meat of Alexandrines 
(ask James Thorne, who was touched with “that little sigh.”) 

Farmer Stour.—Well, hear what the Times’ correspondent 
from Paris writes (reads) :— 

“The committee of the Comédie-Francaise have unanimously 
resolved on suing Mdile Sarah Bernhardt. , She has taken refuge at 
St Adresse, near Havre, and has declared to an interviewer her 
resolution to devote herself to painting and sculpture, and to play 








no longer, except fulfilling her English engagement. Mdlle Bern- 
hardt’s vows must not, however, be taken too seriously.” 


Doctor, feel my pulse. 

Dr Bonrs.—True. Sarah must not be taken too seriously. 
Nor must she be taken too comically. May her celestial shadow 
never be less! I love her, because she is Entfesseler, and, in 
metaphysical sense, Entelechy—being what she is, she knows not 
how and cares not wherefore. She is, like Richard Wagner, a 
deliverer, and will listen to no argument—— 

Farmer Stovur.—For the best of reasons—because she would 
be unable to understand argument. Feel my pulse. 

Dr Bones.—Precisely. Read Campbell Clarke, in the D. T., 
and choose between Arnould Plessy and Sarah Bernhardt—be- 
tween motionless marble and quivering flesh. I decline to feel 
your pulse (vanishes). 

Farmer Sroutr.—Dr Bones! Dr Bones! Oh! (tries ¢o vanish), 


Der Corhang fallt schnell. 


—9—— 


LIVERPOOL PHILHARMONIC SOCIETY. 


For the subjoined paragraph and its details we hold the 
Liverpool Mail exclusively responsible :-— 

‘“‘The committee of the Philharmonic Society 
maintain a somewhat unnecessary reticence as to 
the candidates for the conductorship. It has been 
stated that they numbered thirty-seven, but no 
names have been published. Amongst them, 
however, were the following gentlemen :—-Mr Weist 
Hill, Mr August Manns, Mr F. H. Cowen, Mr 
Meyer Lutz, Mr C. J. Hargitt, Mr W. T. Best, Mr 
Randegger, Mr E. W. Thomas, Mr F. Archer, Dr 
Rogers of Bangor, and Mr W. G. Cusins.” 

We have some reason to doubt the absolute 
correctness of the above list of names; but probably 
our contemporary, or some of those whom it may 
concern, may think it worth while to set all 

doubts at rest. It is hard to conceive Mr August Manns, 
wide as is his well-earned celebrity, conducting concerts at 
Liverpool and Glasgow at the same time. We appeal to the 
Glasgow Herald, with a conviction that our appeal will not be 
addressed to averted ears or silent pens.—®.%5. 


—o— 


AU SIEUR FRANCOIS HUEFFER. 

Ie Monge des Isles dor, § Henry de saint Cezari avoent 
composé ow reciietlli* en langue provengale, les particularités de la 
vie § des ouvrages des poétes provencaur. Cette langue si célébre 
dans le douziéme siécle, ne s'entendoit plus dans le quinziéme. 
Pour ne point laisser perdre la memoire de ces hommes illustres, 
qui avoient fait tant d'honneur a la Provence, il sen fit une 
nouvelle histoire en-francots. Le titre du livre, imprimé a Lyon 
en 1575, Vattribué a Jean de Notre-Dame procureur en la cour du 
parlement* de Provence, cependant Jean, frére de Michel de 
Nostradamus, si connu par ses centuries, dit expressément dans 
son épitre dédicatoire & la reine de France, qu'il en est (auteur ; 
quot quil en soit, cette histoire, je vous en fais part. Salut ! 

Sauitt-Aqgouttr pu Lovp. 

Rue de la Bazoche. 








THE musical “event” of last week was beyond all comparison 
the magnificent performance, by the Crystal Palace orchestra, on 
Saturday, under the direction of Mr August Manns, of Beet- 
hoven’s colossal Symphony “No. 9,” (the “Chora]”). The last 
concert for the present season—* the benefit of Mr Manns "—is 
announced for to-day, which will afford occasion for the promised 
brief retrospect of a more than usually interesting series. 

Tux first novelty of importance to be produced at the Paris 
Grand Opéra is the Francesca di Rimini of Ambroise Thomas. 
The Zribut de Zamora of Gounod will, therefore, have to wait 
till 1881. As double consolation, Rossini’s evergreen Comte 
Ory is in preparation. Here we have music that comes no one 
knows how, and no one cares, so long as he hears it. 





* Ou bien, reciieilli. 
+ Parler et mentir. 
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Canon Frans Soliloquises. 


Canon Franz.—‘‘ Habe nun, ach! Philosophie”——, No? 
Yes! Let us try (meditates and then sings ):— 


} { a ay on =: 
6 2e— feo =p 
Ha - be nun, ach! Phi-lo - so-phie 


And yet again—no.—Habe wont do at all. It is as doubtful as 
‘‘Kennst du das Land "— 
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Kennst du das Land? 


about which Pio Nono used to chaff me; or as that phrase of Sub- 
verger Lincoln (sings ):— 


3 

















All sor-row- ful and a- lone 
Let’s try again ( motivo-inquiringly ). The next line will go—I think. 
‘* Juristerei und Medizin"—- Yes? No, And yet again, Yes / 
Let us try (meditates and then sings) :-— 


ee ae 
Be 

Ju - ris -te-rei und Me - di-zin 
That is decidedly an improvement I will begin with the second 
line ; from which to ‘‘ Und bin so klug als wie zuvor”— 
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te pas 9 





7 
Und bin so klug als wie zu-vor 
is an easy trot. ‘Sehr gut. Aber—— 
Schiuss folge. 








Map. Montieny-Rimaury — Jeanne D’Are of the 
pianoforte (so styled because she never plays Sterndale 
Bennett's Maid of Orleans)—is expected in London to- 
morrow. Pucelle de Dom-Remi! On vous attend, afin de 
vous ecorcher les ailes, Brulez vivement, ow vous serez mise 
aux flammes. Pardi!—quel Auto—vous et Frou Frou 
Annette attachées & un seul biicher ! 








Mrs Oscoop is engaged to sing at the ensuing Leeds Festival. 
Mr Josrru Maas is engaged as one of the leading tenors for 
the forthcoming Gloucester l’estival. 


Royat AcapEmy or Music.—The competition for the Lady 
Goldsmid scholarship for lady pianists took placeon Wednesday. The 
examiners were Messrs Cox, Kyers, Fitton, Jewson, Lunn, Walter 
Macfarren, O'Leary, Harold Thomas, Wingham, Westlake, Dr 
Steggall, and the principal (Professor Macfarren)—chairman. 

here were seventeen candidates, and the scholarship was 
awarded to Dinah Shapley. 


Mr Franz Rummet, the highly promising young pianist, 
whose performances at the Crystal Palace and elsewhere a season 
or two ago will be agreeably remembered, and who now is highly 
estimated in America, met with a grave accident at Providence a 
few weeks ago. After playing at the concert of the Cecilia 
Society, he left to catch the train for New York, and in his haste 
to reach the station, stumbled, fell, and broke his leg. He was 
iminediately removed to the Narragansett Hotel, where he received 
the necessary surgical aid. A considerable period, however, must 
elapse before he can resume his professional avocations. The 
members of the Cecilia and Amateur Dramatic Clubs are 
organising a benefit for Mr Rummel, in which it is hoped he will 
be sufficiently recovered to take part. Upwards of three hundred 
tickets have already been disposed of. 





ROYAL ITALIAN OPERA. 

The return of Mdme Albani was welcomed, as had been anticipa- 
ted, by a crowded and brilliant audience. Saturday at the Royal 
Italian Opera indeed was a gala night, at which the Prince and 
Princess of Wales assisted, to all appearance as much interested as 
the occupants of any other than the royal box. The reception given 
to the fair Canadian, whose maiden style was ‘‘ Emma Lajeunesse,” 
and who, within the brief period of some few years, has, by the 
tones of her voice, charmed the ear, and by her prepossessing de- 
meanour won the heart of the great London operatic public, was so 
warm and significant that she was fairly overcome, and not till after 
the opening recitative could her most enthusiastic admirers believe 
that the Albani of their brightest recollections was before them. 
The excitement natural in such circumstances was, however, quickly 
subdued, and from the cavatina to the duet with Edgardo, 
upon which the curtain falls at the end of Act I., all passed 
off as could have been wished. Albani was with us once 
again—and all herself. In the following act, which includes two 
of the most impressive scenes, she was, if the phrase may be 
allowed, more than herself. The impressive duet with Enrico, in 
which the designing brother (personated, as for many bygone 
years, by Signor Graziani) treacherously deals with his too credulous 
sister, through the medium of a forged letter, afforded unquestionable 
proof that a season’s repose had not been spent in idleness. On the 
contrary, it showed that during the interval of her forced absence 
Mdme Albani had not forgotten those who by their timely encourage- 
ment when, in plain truth, she was but feeling her way, had urged 
her on to renewed effort—thus, by praise discreetly administered, 
helping her nearer and nearer towards the goal which must be the 
aim of every true aspirant. Not only in this scene, but in the still 
more important one that follows—the scene of the contract, and 
the malediction of Edgardo—did Mdme Albani emphatically declare 
herself both an actress and a singer fit to take rank among the most 
prominent artists now on the lyric stage. The episode of the 
madness of Lucia, which, now that we have no longer a Rubinj 
or a Mario for the dying utterances of Edgardo, becomes virtually 
the climax of the opera, was at least equal to what had gone 
before. But in this display of so-called ‘‘ virtuosity” (which con- 
tains more beautiful music than Wagnerites quand méme are 
disposed to admit, or that any one of them has yet shown the 
power to imitate) Mdme Albani has been applauded so often and 
unreservedly that details would be superfluous. Enough that it 
created its never failing impression, and was a fitting climax to the 
evening’s success. In consequence of the indisposition of the 
promised new tenor, Signor Engel, Signor Carpi undertook the 
part of Edgardo. 

On Tuesday Mdme Albani appeared as Gilda, in Rigoletto, 
fully sustaining the honours she has legitimately earned 
as representative of this, perhaps the most interesting of Verdi's 
heroines—in the final scene more particularly giving additional 
evidence of the increased dramatic power already noted. The 
Rigoletto was Signor Graziani—intensely earnest and superbly 
grotesque as usual. Mdme Scalchi was the Maddalena; Signor 
Carpi the Duke; and Signor Silvestri an excellent Sparafucile— 
who would be even more acceptable if he could persuade Mdnte 
Scalchi not to sing so loudly while the profligate Duke is supposed 
to be sleeping immediately overhead, and, himself setting the example, 
induce Signor Vianesi to make the orchestra follow suit. As now 
presented the situation is a plain absurdity. 

The Favorita has been given with Mdlle Pasqua, the Leonora of 
last year, Sefior Gayarre as Fernando, and Signor Graziani as the 
King; the Prophéte, with Mdme Scalchi as Fides, was performed 
on Thursday ; and for to-night we are promised Faust e Margherita, 
with Mdme Albani as the fate-struck heroine.---Graphic. 








Sic. BrvieNaN1 is in Paris, having taken the place of Sig. 
Vianesi (now on duty at the Royal Italian Opera), as orchestral 
conductor of the continually successful Patti-Nicolini performances 
at the Vaudeville. 
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CONCERTS. 

Mr Wii1aM Carter's Cuorr (From a Visionary Casual. ).—This 
plucky assemblage of ladies and gentlemen and their no less but (if 
possible) much more plucky conductor, gave a performance of Dr 
Bexfield’s oratorio, Jsrael Restored, on Thursday last, 15th April, at 
the Albert Hall, South Kensington. There is much in the oratorio 
to excite true admiration and delight, and which, to mention one of 
the choruses, No. 33, in 3-4 time, should be sufficient to remind 
those that were present of an elevating and purifying example of 
mighty claws and soaring pinions. The soloists were Miss Anna 
Williams (our English Tietjens) ; Mdme Mary Cummings, another 
glorious specimen of what Britain (aided by Mdme Sainton-Dolby) 
ean effectinthe way of discoveringand training born genius ; Mr Vernon 
Rigby (who covered himself with fresh honours and advancements 
towards perfection); and Mr Hilton, one of our noblest basses (with 
very ungrateful music to sing), one, in short, of our most upward- 
striving soul-expanding artists. The orchestra was led by Mr Frank 
Amor (a thorough enthusiast for music of all sorts and conditions), 
and conducted by Mr William Carter with that fearless ‘‘verre” and 
intrepidity which distinguish him. 

Miss DE FonBLANQveE held her first matince musicale on Wednesday 
afternoon, the 14th inst., at 19, Harley Street (by permission of Mrs 
Morell Mackenzie). Miss de Fonblanque gave songs by Bellini, 
Gounod, and Milton Wellings in her best manner, winning an 
“encore ” for ‘‘ At the Ferry,” which she sang charmingly. The 
other artists who took part in the performances were Mrs Osgood, 
Misses Butterworth and Hopekirk, Messrs Shakespeare, Percy 
Blandford, Frederick King, Romili, and Ganz. Mrs Osgood gave 
‘* Esty’s Song” (Blumenthal) like a nightingale, Miss Butterworth 
was highly successful in Smart’s ever popular ‘‘ Lady of the Lea,” 
and Mr Percy Blandford pleased all hearers by his artistic rendering 
of ‘‘ Spirto gentil.”—M. A. G. 

Mr HENRY PARKER gave the first of ‘‘ three pianoforte recitals ” 
at St James’s Hall, on Wednesday morning, the 14th inst., with 
the assistance of Mdme Patey and Mr Maybrick (vocalists), Signor 
Erba, Messrs R, Blagrove and Albert (violin, tenor, and violoncello). 
Besides giving proofs of his ability as pianist, in compositions by 
Beethoven, Schumann, Chopin, &c., Mr Parker came forward as 
composer both of vocal and instrumental music. In the former 
category may be named a graceful ballad, ‘‘My Treasure,’’ for 
which the singing of Mdme Patey obtained a well deserved 
*encore.” The latter comprised a gavotte (‘‘ Pamela’’), a mélovdie 
(“Convent Music”), a minuet (‘‘ Clarissa”), and a brilliant ‘‘ Valse 
de Concert,” executed by Mr Parker himself in the most effective 
style, and winning general and frequent applause. Mr Sidney 
Naylor was the accompanist. Mr Parker’s next ‘‘ recital” is an- 
nounced for Friday afternoon, when he will again enjoy the valuable 
co-operation of the instrumental artists already named, together 
with that of Miss Gennari, with whom he is to play three pianoforte 
duets of his own composition, the singers announced for this 
occasion being the always welcome Misses Robertson. Signor 
Romano is to be the accompanist. 


THE ‘‘inauguration,’ by Mr E, H. Turpin, of the new organ built 
by Messrs Gray & Davison, for the Holborn Town Hall took place 
on Saturday, April 3rd, 1880. We subjoin the programme :— 

Overture, Der Freischiitz (Weber); Musette, 6th Concerto, 2nd Set 
(Handel); Aria (Haydn); Scherzo, “ Reformation” Symphony (Mendelssohn); 
Air with Variations (Haydn); Fantasia in G minor (R. Boueheron); Toccata 
and Fugue (J. S, Bach); Andante and Scherzo (Beethoven) ; Song (Handel) ; 
Andante, Symphony No, 6 (Mozart); Overture, Stradella (Flotow). 

Miss Alice Fairman and Mr J. T. Hutchinson assisted Mr Turpin 
by singing various popular songs and duets. The following is the 
specification of the organ :— 
2 MAnuats, CC ro G, Pepats, CCC ro F, 
Great OrGan.—Open diapason, 8 feet ; clarinet flute, 8; dulciana, 8; 
principal, 4; wald flute, 4; harmonic piccolo, 2; clarinet, 8. 

Swett ORGAN. —Licblich bourdon, 16 feet; gamba 8; lieblich gedact, 8; 
gemshorn principal, 4; mixture, 3 ranks ; cornopean, 8 feet; oboe, 8, 

PEDAL OrGAN.—Open diapason, 16 feet. 

Cour.ers, &c.—Swell to great; swell to pedal; great to pedal; 5 com- 
position pedals: 3 to great, 2 to swell, 

The case is designed by Messrs Isaacs & Florence, architects of 


the hall. 
On Wednesday afternoon Mr Oscar Beringer gave a concert which 


was of interest to amateurs generally ; above all to those who admire 
modern forms of musical expression. Mr Beringer himself appears 


to be essentially a man of the present, if, indeed, he do not now and 
then look with “‘ anxious polyscopity ” into the future. He believes 
in living composers, on the principle, perhaps, that “a living dog is 





| and Herr Henschel. 





Rubinstein, Brahms, Liszt, Raff—these 
are the heroes whom Mr Beringer honours, while, if he must recog- 
nise Schumann and Weber, the one is represented by a song, and 


better than a dead lion.” 


the other placed last in the programme. Very good. There is 
really nothing in the nature of things which limits musical composers 
to post mortem worship; besides, Schumann, Weber, and their kind 
feast so sumptuously every day that they can spare a few crumbs to 
hungry candidates for admission within the temple where they 
dwell. Rubinstein contributed to yesterday’s programme his 
Quintet in F (Op. 55) for pianoforte (Mr Beringer), flute (Mr 
Svendsen), clarinet (Mr Lazarus), horn (Mr Wentland), and bassoon 
(Mr Hutchings). This work is one of considerable interest, being 
especially notable for the excellent manner in which it consults the 
genius of each instrument, and combines the whole so as to secure 
variety and charm of colour. Every movement, moreover, presents 
flashes of beauty akin to those of inspiration, but the work, as a 
whole, resembles nearly all the composer's ambitious efforts in being 
vague and episodical. Listening to it, one feels that the composer 
could throw off trifle after trifle of exquisite loveliness, but that the 
concentration, self-discipline, and developing power necessary for a 
classical thing are wanting. ‘This is why Rubinstein’s greatest 
productions in point of size are generally less well received than his 
smaller ones ; even those listeners who cannot give reasons for their 
opinion being conscious of something which should be in them but 
is not. Although very well played, the quintet in I’ met with a 
cold reception; even the slow movement, in which Rubinstein 
appears at his best, failing to makeJits mark. Subsequently Mr 
Beringer introduced Liszt's pianoforte sonata in B minor, and, as far 
as he himself was concerned, did so with much success. The music 
is neither easy to comprehend nor to play, but Mr Beringer showed 
himself master of it in both respects, and must have astonished those 
who judge a man’s powers by the extent of recognition they obtain. 
As for Liszt’s Sonata, it is the work of a pianoforte virtuoso who 
desires effect, and cares little how he obtains it. Under the cloak 
of great pretence it hides the merest trickery, which when detected 
is found to be set off by so great a knowledge of how to make 
trickery succeed that admiration at once pleads in arrest of judgment. 
Nevertheless, we would rather admire Mr Beringer’s performance 
than his theme. The concert giver also brought forward Raft’s 
effective Chaconne (Op. 150), for two pianos, having as colleague his 
pupil, Miss Randegger. The young lady has seen so few summers, 
that her artistic powers are necessarily undeveloped, but of the 
powers themselves there can be no doubt. Her touch is crisp and 
firm, her passage playing distinguished by clearness and neatness ; 
she has an obvious feeling for rhythm, and, as far as could be judged 
from her rendering of Raff's music, the higher qualities that distin- 
guish an artist from a mere performer are not wanting. ‘Those who 
interest themselves in rising talent must evidently admit Miss 
Randegger within their purview. In the course of the afternoon 
Madame Sterling sang some German songs, the whole ending with 
a pianoforte piece, from which connoisseurs having reverence in their 
nature, no doubt, fled precipitately. It was Weber's Jnvitation, 
with arabesques by Carl Tausig !—the beautiful and graceful Weber 
decked out in Dutch metal ! Heavens !—D.T. 


THe Bacnu Cuore gave its final concert for the season on 
Wednesday night in St James’s Hall, attracting a distinguished 
audience, among whom were the Princess of Wales and the Duchess of 
Connaught. The programme excited interest by reason of novelty. 
The first part comprised Bach’s ‘‘ Sanctus” in D, re-scored by Mr E. 
Prout, and Cherubini’s Solemn Mass, in the same key, given, so it was 
stated, for the first time in London. In the second part were Beet- 
hoven’s Meeresstille und Gliickliche Fahrt and Mendelssohn’s Die Erste 
Walpurgisnacht, both of which the choir had before performed, Mr 
Otto Goldschmidt conducted ; the solo vocalists being Mrs Osgood, 
Mdlle Hohenschild, Mdme Patey, Mr Shakespeare, Mr Beckett, 
We shall return to the subject. 


ScuuBert Socrety.—At the sixty-fourth concert the first part of 
the programme was devoted to Schumann, whose Trio, Op. 63, for 
ianoforte, violin, and violoncello, was admirably played by Messrs 
ause, Schneider, and Schuberth. The other instrumental pieces were 
the Faschingsschwank aus Wien, introducing for the first time to an 
English audience Mdme van Hulst Coenen, a promising Dutch 


| pianist, and ‘* Abenlied” (violoncello solo), for which Mr Schuberth 


| gained a well-deserved ‘‘ encore. 


The new songs included ‘‘ Devo- 


| tion” (Mr Henry Bailey), ‘‘Lotos Flower” (Miss Emily Lewis, 





pupil of Mdme Liebhart”’), ‘‘ Moonlight” and ‘* Walnut Tree” 
(Miss Eugenie Kemble). The second part was miscellaneous, open- 
ing with Gade’s ‘‘ Noveletten,” played by Messrs Hause, Otto Booth, 
and Schuberth. Signor Monari Rocca was encored in Campana’s 
“Smuggler,” and Miss Maud Irving introduced a ballad, ‘‘ The 
Star Angel,” composed by Otto Booth, and accompanied by the com- 
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poser. Mr Hause played one of his most recent compositions for 
pianoforte. The members who made their débuts were Mr Henry 
Bailey, Mdme van Hulst Coenen, Misses Emily Lewis and Eugenie 
Kemble. Herr Schuberth conducted. The hall was crowded. 

0 
PROVINCIAL. 


Dusitn.—Felicien David's cantata, Le Desert, is to be performed 
at the Exhibition Palace next month, under the direction of Mr 
Joseph Robinson. John Francis Waller, LL.D., who originally 
rendered the elocutionary parts into English verse, has, we learn, 
added some supplementary lines, which, with those already pub- 
lished, are to be recited on the occasion by the Rev. Chancellor 
Tisdall, D.D. 


SowrnseA.—At the eleventh Popular Concert in Portland Hall 
the string band of the Royal Marine Light Infantry played the 
overture to Semiramide, a march by Krieg, the Allegretto from Beet- 
hoven’s Eighth Symphony, an arrangement of Welsh airs by Hecker, 
Gounod’s Funeral March of a Marionette, &c., much to the general 
satisfaction. The singers were Miss Emily Dones and Mr Wylbye 
Wallace, Mr R. H. Lohr, of the Royal Academy of Music, being the 
pianist. Miss Dones gave ‘‘ An English flag,” ‘‘ The old, old story,” 
and ‘‘The wedding day ’—all from the pen of Mr Jacques Blu- 
menthal, well-known composer of ‘‘The Message.” Besides 
songs by Pinsuti and Tito Mattei, Mr Wallace contributed the 
‘Lullaby ” from Sullivan A.S.S. F. C. Burnand’s Cox and Bor. 
Mr Lohr played Mendelssohn’s Andante and Rondo Capriccioso and 
Thalberg’s Mosé with excellent effect. Herr Kreyer accompanied, 
and the concert was a deserved success, 

CoventRY.—The Coventry Musical Society gave a performance of 
Elijah at the Corn Exchange on Tuesday evening, 13th inst., with a 
thoroughly efficient orchestra and chorus. The ym singers were 
Mdme Emma Beasley (soprano), Miss Isabel Chatterton (contralto), 
Mr Alfred Kenningham (tenor), and Herr Henschel (bass). The 
Coventry Times of the 14th, in the course of along and eculogistic 
description of the performance generally, thus speaks of Miss Isabel 
Chatterton, pupil of Mr Frederic Penna :— 








‘Miss Isabel Chatterton sang for the first time before a Coventry 
audience, and her efforts were all the more warmly appreciatei on that 
account. Her repute as a popular singer had preceded her, and the golden 
opinions she has won elsewhere acquired new lustre. Gifted with a voice 


peculiarly fresh, resonant, and sympathetic, her intonation is irreproachable. 
Her success was complete. Most particularly was she heard to advantage in 
the recitative, ‘Elijah, get thee hence,’ and the air, ‘Woe unto them who 
forsake Thee,’ both sung with genuine expression. In the second part, 
the episode between Jezebel and the people was another marked success, the 
splendid recitatives in which the Queen endeavours to excite the people against 
Elijah being forcibly declaimed. Perhaps her most striking performance, 
however, was the air, ‘O rest in the Lord, which elicited enthusiastic 
applause.” 

Mdme Emma Beasley and Mr Alfred Kenningham both did justice 
to the parts with which they were entrusted ; and how Herr Henschel 
delivered the trying recitatives and airs of the Prophet need hardly 
be told to London readers, The conductor was Mr Trickett, who 
showed both ability and familiarity with the music. 


MANCHESTER.—An opera, called The Wicklow Rose, by Reece and 
G. B, Allen, is accepted by Messrs Duffield and Lawton for the 
Theatre Royal, and will be produced next autumu. In a meeting 
at the Arts Club on Saturday, Mr Allen, assisted by Miss Alice 
May, Messrs F. Wood, G. Fox, &c., gave a recital of the opera, 
Mr Lawton describing the scenes which he and his scenic artist, Mr 
Hall, had arranged. Votes of thanks were offered to Mr Allen and 
the other artists, an ‘‘ Oirish member,” expressing satisfaction that 
his country’s music had not ‘died out,” the melodies being 
‘thoroughly and racily of the soil.” 


NewcasTLe.—On Friday night, April 16th, an invitation concert 
was given in the Assembly Rooms by Mr Alderson’s amateur choir. 
There was a large and fashionable audience. The first part con- 
sisted of Schumann’s cantata, 7’he Pilgrimage of the Rose, sung with 
taste and spirit by the choir, the solos being taken by Misses E. 
Thompson, Alice Lewis, Messrs T. H. Armstrong, R. Armstrong, 
and White. One chorus, ‘‘In the thick wood hast wandered,” was 
very effective. Miss Lewes, in the difficult solo ‘‘ Against an oak 
tree leaning,” was loudly encored, as were other vocalists and the 
choir in several pieces. In the second part Mr Henry Smart’s 
charming cantata for ladies’ voices, The Mishermaidens, was given. 
It isa pleasant legend artistically worked out. The music is through- 
out tuneful and harmonious, and nothing could have been more 
evenly balanced and effective than the singing of the choir. Misses 
Constance Smith, Selina East, and Mary ast took the solo parts, 








to which they rendered all justice. The concert ended with Cal- 
cott’s part song, ‘‘There is a garden in her face,” as heartily 
applauded as it was heartily sung. Mr T. A. Alderson conducted, 
and the performance, highly creditable to his teaching, showed what 
real progress is being pe in choral singing at Newcastle-upon- 
Tyne.—Newcastle Express. 

ATHERSTONE.—The concert for the benefit of the Atherstone Cricket 
Club took place in the Corn Exchange. Miss Emily Paget, of the 
Royal Academy of Music, and pupil of Professor Goldberg, and Mr 
Paget, of London (frequently a resident here), who kindly gave their 
services, were heartily _— Miss E. Paget possesses a soprano 
voice, of good compass, highly cultivated, and under perfect control. 
Her first song, “ With verdure clad,” at once fixed the attention of 
the audience. ‘‘She wandered down the mountain side” and 
“‘ Twickenham Ferry” were both charmingly sung. In the second 
part, ‘‘Soave immagine d’amor” and ‘‘ When the heart is young” 
were given, and, an encore being demanded, Miss Paget substituted 
‘*She wore a wreath of roses.” Our old friend, Mr Paget, gave ‘“‘The 
Bellringer” and ‘On by the spur of valour goaded” in his usual 
earnest and impressive manner. In the second part he introduced 
“‘T’m a roamer ” and ‘‘ My old friend John,” which must have called 
up pleasing recollections among his audience of times long gone by. 
We were particularly pleased with Miss Mingay’s playing on the 
violin, accompanied by Mr Harper on the pianoforte. Miss G. Fox, 
Mr. Turner (of Sutton Coalfield), Mr. L. A. Hallsworth, and other 
ladies and gentlemen ably assisted to fill up a rather long but gene- 
rally interesting programme.—Nuneaton Observer. 

—-— 0-— 


OCCASIONAL NOTES. 


Liverroo. Pumuarmonic Socrery.—The choice of Herr 
Max Bruch as Sir Julius Benedict’s successor would appear to have 
excited general disapproval from the musical representatives of 
the Liverpool press, the Post being its only advocate. In another 
column will be found a sensible and forcibly written protest from 
the Mail, to which we invite the attention of our English readers. 


Tue Italian papers are greatly irritated with Mdme Cosima 
Wagner, whose treatment of the Deputation charged with the 
task of requesting “the Master” to attend the first performance 
of Lohengrin in the Eternal City was, it appears, strangely at 
variance with the letter addressed by Wagner to the “Signor 
Sindaco,” and published in the Musical World of last week. 
When the Deputation went to the composer’s house, they were 
informed that he was ill and could not see them, Mdme Cosima 
dismissing them with the remark “that the opera of Lohengrin 
had been composed ever since 1849, and that in the space of thirty 
years the people of Rome had had plenty of time to produce it 
sooner. ‘The time,” she added, “ was now past, and Herr Wagner 
must decline their invitation with thanks.’ 


Borrestni lately received a threatening letter from the 
manager of a certain paper at Naples, demanding 2,000 frances on 
pain of being attacked both professionally and personally. Such 
attempts at black-mailing are unfortunately only too common in 
the “Sunny South.” ro e Leandro, nevertheless, was highly 
successful at the San Carlo. 

Tae “ Wagner Cyclus” at the Stadttheater, Hamburgh, 
commences on the 25th inst, The first opera will be Rienzi, and 
the last Die Gétterdimmerung. 


Mr Cart Rosa’s Company has been performing with great 
success at Birmingham. The local papers speak favourably of a 
débutante, Mdme Talma (great name!) as Leonora in the Trovatore, 
and in the highest terms of Mr Joseph Maas, our young and 
rising tenor, whose singing as Manrico seems to have won unani- 
mous approval,— Graphic. 

THERE is no foundation for the report that M. Vaucorbeil is 
about to present a French version of Lohengrin at the Grand 
Opéra. “Give us back Alsace and Lorraine,” says the Ménestre;, 
“and we may produce Tannhiiuser and Lohengrin.” As well 
might Italy have said, “Give us back Nice and Savoy,” before 
bringing out Mignon and Carmen. 


In consequence of the late opening of Her Majesty's Theatre, 
Miss Minnie Hauk, who was to have appeared twice in Goetz’s 
Taming of the Shrew at Mannheim, where that_now popular work 
was originally produced, consented to prolong her engagement, in 
order to sing in Carmen, Mignon, and other operas. 
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ISRAEL RESTORED. 

When Dr Bexfield’s oratorio, Jsrael Restored, was performed, 
under the direction of Mr William Carter, at the Albert Hall, on 
Thursday night, the 15th inst. ,the smallness of the audience suggested, 
what is no doubt the truth, that few of the present generation 
know either the composer or his work. We are not among those 
who advocate the indiscriminate resurrection of forgotten things. 
That which men put aside often deserves its fate, and injustice is 
done rather by bringing it out to the light than by permitting it to 
remain undisturbed. But the oratorio now in question does not 
belong to this category. Itself of some value, it is of interest as 
connected with a man who might, had Providence ordained him 
long life, have done great things for English music, and whose 
untimely death extinguished hopes which were entertained beyond 
the circle of friendship and partiality. Dr Bexfield was born (1825) 
in Norwich—a town almost as much identified with a school of 
musicians as of painters—and first studied his art, in the capacity 
of a choir boy, under the recently-deceased Dr Zachariah Buck, 
organist of the cathedral. It is said that he showed remarkable 
precocity, and that it was no unusual thing for him, at the age of 
twelve, to accompany his own anthems on the organ. While yet in 
his ‘‘teens ” he composed a large number of works for the Church, 
together with others of a secular character; and when he gravitated 
to London, such was the impression left behind in his native 
place that the Norwich Choral Society resolved to produce the 
young musician’s first oratorio on its completion in 1851. This 
oratorio was the /srael Restored, heard on Thursday night, and at 
Norwich it was performed in the presence of 2,000 persons, with a 
result which the members of the society commemorated by present- 
ing the composer with a handsome testimonial. A yet more satis- 
factory consequence sprang from the début of Bexfield’s work. As 
the Norwich Festival of 1852 approached a strong desire was shown 
to include /srael Restored in the programme. On the other hand, 
an influential body of local amateurs had set their hearts upon the 
production of Jerusalem, an oratorio by the late Mr Pierson, whose 
remarkable, though, perhaps, not wisely directed, gifts were strongly 
appreciated in the East Anglian capital. It would appear that the 
partisans of the rival composers were pretty evenly balanced in the 
Festival councils, and, to get out of the difficulty, the managers 
resolved to produce both works, which was done amid general 
satisfaction. ‘The performance of Israel Restored took place on 
Wednesday, Sept. 22, 1852, in St Andrew’s Hall, Dr Bexfield 
directing in person, and having as his solo vocalists a group of 
artists whose names are not likely to increase the contentment of 
present-day festival-goers with their own opportunities. The 
singers in question were Mdme Viardot-Garcia, Miss Louisa Pyne, 
Miss Alleyne, Miss Dolby, Mr Sims Reeves, Signor Gardoni, Herr 
Formes, Signor Belletti, Mr Lockey, and Mr Weiss. A fortunate 
man truly was Dr Bexfield, in this supreme moment of his life ; nor, 
as regards other matters than an efficient performance, could he be 
considered unlucky. While the oratorio met with varied treatment 
at the hands of its critics, it brought the composer’s name favour- 
ably before the public, and opened up the promise of a distinguished 
career. But the scissors of fate were even then closing upon the 
thread of Bexfield’s life, and, thirteen months later—that is to say, 
at the end of October, 1853—the parting came. Dr Bexfield was 
sincerely mourned. The Dead March was played in the cathedral 
and parish churches of Norwich on the Sunday after his decease ; 
the Sacred Harmonic Society of Liverpool offered the same tribute 
to his memory ; and over musical England an impression prevailed 
that a light which might, in a special sense, have become a luminary, 
had gone out. 

Albeit this is an age of resuscitation. The revival of a work by an 
obscure man—him and it forgotten for a quarter of a century—is so 
remarkable as to make us credit with ease a report that it arose 
from the action of the composer’s family, who are naturally and 
laudably jealous for their kinsman’s name and fame. The oratorio, 
moreover, has been re-published in a cheap form by Messrs Novello, 
from which it is clear that the vindicators of Dr Bexfield 
possess the full courage of their opinions, We cannot 
pronounce them ill-advised, the fact seeming to us positive 
that /srael Restored is in various respects a thing of sterling 
worth. Great popularity, perhaps, can never be hoped for it ; but 
the reasons for this lie more in the plan and structure of the work 
than in any lack of musical ability. It suffers through want of 
dramatic interest. An ‘‘ argument” the oratorio certainly has, but 
there is not an atom of personal interest about it: and since Elijah 
taught the public what a true sacred drama is, even the didactic 
Messiah, despite its time-honoured and consecrated character, has 
had to fight hard for the maintenance of supremacy. In this respect, 
Israel Restored comes forward now at a serious disadvantage. Its 
plot is much too undefined and abstract for modern taste. A further 











impediment is found in the somewhat old-fashioned model adopted 
by the composer. Dr Bexfield was evidently a Handel worshipper, 
and the influence of the great Saxon appears not only in details of 
treatment, but in the prevalence of lengthy introductions and 
ritornellas which are now looked upon as out of date. If it be asked 
whether on account of these objections the oratorio should be ignored, 
we answer with an emphatic negative. Nor should it be put aside 
because of faults more directly attributable to the composer himself 
~-because of occasional want of fancy and brightness in scoring, or 
of lacking contrast here and there, or of frequent indications that its 
ideas are in advance of their method of expression. Grant all these 
things, and much remains to admire. Indeed, not a few among 
both airs and choruses evince exceptional and remarkable power. 
We may cite the fugal allegro in the overture as a fair 
example of the composer's fluent and effective counterpoint, 
while his command over great resources appears to advantage 
in the chorus, ‘‘ Lift up thine eyes,” founded upon the theme of 
Bach’s ‘‘ St Anne’s” fugue, and in the very striking and impressive 
number, ‘‘Thou hast mightily delivered Thy people,” wherein Dr 
Bexfield emulates, without imitating, Handel's magnificent contrast 
in ‘‘ But as for His people.” The airs in Jsrael Restored are fully as 
interesting as the choruses, and have a charm of their own due to 
sometimes simple, natural melody and unaffected sentiment, at other 
times to considerable originality of style. The two tenor songs, 
‘* Jerusalem, thou that Killest the prophets” and ‘ God shall es 
all tears from their eyes,” are examples of the first class, while the 
second may aptly be represented by the bass air, ‘‘ They. know not, 
neither do they understand,” and that for contralto, ‘‘ O be favour- 
able and gracious unto Zion.” To sum up, this specimen of pure 
English music deserved snatching from oblivion and should not be 
are a to slip back again. Its faults are neither few nor slight, 

ut the same may be said of its merits, and the influence of any 
work which, on the whole, makes for good, as this does, ought not 
to be despised at a time when contrary things abound. 

The soloists on Thursday evening were Miss Anna Williams, 
Mdme Cummings, Mr Vernon Rigby, and Mr R. Hilton, neither of 
whom can be charged with lack of earnest endeavour. Miss Wil- 
liams sang throughout carefully and well, her merits as an artist 
being very conspicuous in the charming air, with horn solo, ‘‘ The 
sun shall no more go down.” The fine voice of Mdme Cummings 
gave proper effect to the important numbers in her share of the 
work, and Mr Vernon Rigby may be complimented upon a render- 
ing, which very nearly approached perfection, of the two songs 
already named. The devotional and tender character of both was 
thoroughly comprehended by Mr Rigby, and each was given with a 
propriety of manner and charm of voice that made the occasion one 
of the artist's most particular, if not most demonstrative, successes. 
The music sung by Mr Hilton was less grateful, and much of it 
seemed low for his voice, but all difficulties were manfully encoun- 
tered and vanquished. As to the general performance of the work, 
we must lay aside the vocabulary of praise, and even of toleration. 
Anything more inadequate—to use no stronger term—was never 
offered to a public whose easy good nature springs either from in- 
difference or obtuseness, and, in any case, invites outrage. Both 
the singing of the chorus and the playing of the orchestra was an 
insult to the music, to the dead composer, and to the living audience. 
That is the simple truth, as undisguised as, in certain cases, truth 
ought to be.—D. T. 





LOVE REIGNS SUPREME FOR EVERMORE! * 
What tho’ «ll changeth in our life’s brief year, 
| The spring’s fair morn, the summer’s golden noon, 
The crimson eve, that haloes autumn’s bier, 
| When Nature droops to test, in deathlike swoon, 
| Thro’ change and darkness one sweet star doth shine 
With quenchless lustre soure’d in light divine! 
It reigns thro’ Time, it reigns when Time is o’er, 
All else must die, but Love lives evermore ! 


The red flush from our brightest joy will fade, 
The tears will check our burst of gayest mirth, 

Our rainbow’d pleasures turn to ashen shade, 
Our “ dearest ones” sleep hidden ‘neath the earth. 

But thro’ all change one stedfast star doth shine, 
Enfolding ¢’en the grave in light divine! 

For through all Time, as when Time’s day is o’er 
Love reigns supreme for ever, evermore ! 


* Copyright, A So.pier’s DAvGHTER. 
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ALBANI’S RETURN. 
(From the ** Daily Telegraph.” ) 

The promised return of Mdme Albani to the Covent Garden stage 
took place on Saturday evening, and was taken advantage of by her 
many admirers for the purpose of an enthusiastic demonstration. 
This was, of course, expected. An artist who maintains the dignity 
of her profession in public, and in private reflects upon it the lustre 
of a blameless life, is never unappreciated by those whose goodwill 
is most worth having. Both as an artist and as a woman, therefore, 
Mdme Albani was féted on Saturday night ; the applause that rang 
through the theatre when she stepped upon the stage giving her, 
more emphatically than words could convey, the assurance that she 
stood in the presence, not only of admirers, but of friends. It is 
safe to say that every one in the crowded and brilliant audience was 
glad to see the fair Canadian—may we not now say Englishwoman ? 
—back again. Mdme Albani has, by the most legitimate means, 
marked out for herself on our lyric stage a position which she has 
made us believe could be filled by no one else. It may be true that 
nobody in any walk of life is indispensable, but the more obvious 
the fact becomes by experience the greater the achievement of those 
who succeed in convincing us that they themselves are exceptions to 
the rule. In large measure Mdme Albani has done this. She stands 
before the public so closely identified with certain favourite characters 
of lyric drama, that it is hard to conceive how, if she were taken away, 
her place could be filled up. The remark applies, we need scarcely say, 
to Wagner's characters before all. By one of those happy chances 
which sometimes exert imperial influence over a whole life, Mdme 
Albani found in the parts of Elizabeth and Elsa that which touched 
all the springs of her nature. Successful as the Lucia, Amina, and 
so forth, of conventional opera, she expanded into a great artist when 
breathing the atmosphere of a loftier region. Asa great artist she 
may do much more in the same high sphere, and in general expecta- 
tion of this result lies the finest tribute to the value of what has 
been already accomplished. 

For reasons which the foregoing remarks sufficiently indicate, we 
should have preferred the return of Mdme Albani in a more artistic 
opera than the worn-out Lucia, But it would be absurd to question, 
on that account, the manager’s judgment. Those who think with 
us are, in all likelihood, a small minority, and the majority must 
rule in the operahouse as in the councils of the nation. Mdme 
Albani, warbling the florid music of Donizetti as the demented 
heroine of Sir Walter Scott was, no doubt, the greatest possible 
attraction for the public, and those of us who would have preferred 
something else must submit with what grace we may, taking care 
that we do not, at the same time, underrate the value of the artist’s 
actual achievement. Mdme Albani brought to her work every atom 
of power she possesses. Her singing was never better, nor her 
representation of the character more pathetic and impassioned. 
Indeed, in both respects an improvement could be discerned. 
The lady's voice seems to have gained in fulness and quality just 
where it needed strengthening—that is to say, in the middle notes, 
while, for the simple reason that she is an artist “‘ born, not made,” 
a fuller experience of life has deepened and intensified her dramatic 
power. This was specially observable in the ‘contract scene,” 
throughout which Mdme Albani maintained a hold upon the 
attention and sympathy of the house only possible to those who have 
passed the line that divides placid mediocrity from strenuous 
excellence. How she was applauded may be imagined, and with it 
the genuine satisfaction of the assembly. 

( From the ** Daily News.” ) 

Saturday evening had the special interest of bringing back Mdme 
Albani, whose unavoidable absence from the stage durmg Mr Gye’s 
season of last year was felt as a material loss, The great singer 
appeared in one of her favourite and most attractive parts— Lucia, 
in Donizetti’s Lucia di Lammermoor. The first entry of the 
per heroine (and happy singer) was the signal for an enthusiastic 
and prolonged greeting froma crowded audience, whose hearty welcome 
bore strong testimony to the special estimation in which the singer 
is held here. The opening cavatina, ‘‘ Regnava nel silenzio,” was 
rendered with that pure silvery quality of voice which Mdme Albani 











possesses in so exceptional a degree; the closing florid movement, 
**Quando rapita,” being a remarkable display of fluent and finished 
vocalisation. The dramatic feeling of the artist was specially 
evidenced in the following duet with Lucia’s brother, Enrico—‘‘ IL 
pallor funesto ’—and still more in the contract-scene, a part of the 
grand concerted movement in which (‘‘Chi mi frena”) had to be 
repeated. As in previous instances, however, it was in the final 
scene of delirium—with its snatches of previously-heard melodies and 
its fitful alternations of passion and pathos—that Mdme Albani 
gained her chief triumph. This was, indeed, an admirable combina- 
tion of graceful expression and brilliant execution, the latter being 
conspicuous in the cadenza with flute obbligato (finely played by 
Mr Radcliff). The applause bestowed on Mdme Albani at the 
close was truly enthusiastic. 


( From the “ Standard.”’) 

How rarely grea’ singers are found is shown by the fact that since 
Mdme Albani appeared at Covent Garden, and found her way into 
the foremost rank, no addition has been made to the scanty list. It 
would not take a very large volume to include co _ratively full 
biographies of all those who may legitimately be . zognized as 
‘queens of song,” at any rate so far as they are known to English 
audiences, and we may even extend the range to the principal 
Italian theatres ; but in the number Mdme Albani must certainly be 
included. For some years past—-sincz her first appearance, indeed— 
the prima donna has been gaining in the esteem of amateurs of music, 
and her absence last year was felt to be irreparable. How she was 
welcomed, therefore, as she stepped upon the stage as Lucia, on 
Saturday evening, may be imagined by those who know the en- 
thusiasm which the chief of popular favourites evoke. The Prince 
and Princess of Wales were amongst the visitors, and from all parts 
of the house came rounds of applause and cheers, again and again 
renewed. Mdme Albani may very reasonably have expected a 
kindly greeting, but the warmth of the reception evidently over- 
whelmed her, and it was some moments before she had recovered 
composure. But her old mastery over the audience was very soon 
shown. The wonderfully swect notes came again with assuredly no 
lack of their delightful purity, and with even an increase of richness. 
In listening to Mdme Albani it is easy to understand the full 
significance of Lablache’s criticism when he first heard Jenny Lind, 
that, ‘‘every note wa3 like a pearl.” The perfect value given to 
each separate tone constitutes one of the principal charms of Mdme 
Albani’s singing. The reprise of the cabaletta ‘Quando rapita in 
ecstasi’”” was given with admirable brilliance, which was. still 
more astonishingly displayed in the elaborate passages with the 
flute accompaniment in her mad scena. But there are far higher 
qualities in Mdme Albani’s Lucia. The tragic intensity of the 
contract-scene; the touching truth of her presentation of Lucia 
when the fatal deed has been accomplished and her senses are 
gone ; the consumate art with which her voice is made to express 
the emotions which sway her, are nc mly seen and heard, but 
deeply felt. If only for the performance of Mdme Albani on 
Saturday night, the season will be a notable one. 








Mr Maas at Brrwtncuam.—-That Mr Joseph Maas would 
come out of the ordeal with additional honours few who have 
witnessed his previous performances could possibly doubt. Per- 
haps more than any one point which has conduced to the success 
of this vocalist is the evident pains he takes to supplement excep- 
tional natural gifts with all the aids of art, and turn both to good 
account. If, as Coleridge once said, “ genius is the faculty of 
growth,” then certainly Mr Maas is a genius, for he in his voca- 
tion has grown, if not beyond the hope, he has exceeded the 
expectation, of those who have been waiting for a tenor vocalist 
to take up the armour of the warrior who is so soon to lay it 
down. If doubt existed on the question from an operatic stand- 
point, it would surely disappear after last night, for a more 
carefully thought out and a more satisfactorily represented Man- 
rico, from a musical as well as dramatic view, could neither be 
imagined nor desired. When we regard the sweetness and purity 
of his voice, its range and even quality from the highest to the 
lowest note, and the perfect manipulation of the vocal organs, 
from the mezza-voce to the delivery of scale passages, and see 
how he subordinates all to produce a perfect ensemble as natural 
as cultivated, his material success in this opera cannot be wondered 
at. He sang the recitative “Oh, come let links eternal” (“ Ah, si 
ben mio”) magnificently, and so superbly was the Tower scene given 
that the encore could not possibly be withheld.—Birmi: gam 
Journal, 
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WAIFS. 

Mr Bridson is engaged to sing at the Handel Festival. 

Max Bruch’s Glocke was recently performed at Erfurt. 

Sig. Tamagno, the tenor, is engaged at the Theatre, Bilboa. 

Herr Eduard Strauss and band have been playing at Leipsic. 

Anton Rubinstein gave two concerts on the 2nd and 6th inst, in 
Moscow. 

There are 479 musical-and-theatrical journals published in the 
United States. 

Professor Gaspari is writing a historical essay on the Chapel of St 
Petronio, Bologna. 

Offenbach’s Fille du Tambour Major has been produced at the 
Theater an der Wien. 

Max Bruch’s Lied von der Glocke has been given by the New Vocal 
Association, Stuttgart. 

Theodor Leschetitzky proposes a winter tour through Germany, 
Holland, and Belgium. 

Miss Minnie Hauk has been singing with great success at the 
Theatre Royal, Stuttgart. 

Schiller’s Fiesco, with music by Sig. Giovanni Elia, is performing 
at the Teatro Paganini, Genoa. 

The Liceo, Barcelona, re-opened with Verdi’s Macbeth. 
this opera in London?—Dr Burpee.) 

Herr Kretschmer’s opera, Die Folkunger, has been performed in 
Rotterdam. (Pas possible !/—Dr Bunce.) 

A posthumous opera, J'’ancreda, by Dohler, the pianist, will be 
produced at the Teatro Niccolini, Florence. 

Nachbaur has signed another ten year’s engagement with the 
management of the Theatre Royal, Munich. 

A German version of Tschaikowsky’s new opera, 
shortly be published by Jiirgenson, Moscow. 

Herr Vogl has been compelled by illness to give up his starring-en- 
gagement at the Imperial Operahouse, Vienna. 

The Municipal Council of Pesth have discontinued the grant to 
the German Theatre, which has closed its doors. 

Désirée-Artot and her husband, Padilla, sang in concerts, on the 
15th and 17th inst., at the Theatre Royal, Munich. 

A committee has been formed at Toulouse for erecting a monument 
to the composer, Dalayrac, in his birthplace, Muret. 

The annual meeting of the Society of German Composers will be 
held on the 20th, 21st, 22nd, and 23rd May, at Baden. 

Under the title of J/ Franco Cacciatore, Der Freischiitz was recently 
performed, at the Teatro Bellini, for the first time in Naples. 

Signora Luisa Maria Durand and M. Vergnet (tenor) will appear 
next season at the Teatro Apollo, Rome. (Impossible !—Dr Bice.) 

Mad, Miolan Carvalho was to sing at the ThéAtre de la Monnaie, 
— on the 2lat inst. in Die Zauberfléte, and on the 24th in 

aust, 

The Orchestral Society of Sienna is making progress. Ata recent 
concert the members performed, for the first time, a Symphony by 
Beethoven, 

A comic opera, La Zanzara, libretto by M. Cherfils, editor of the 
Journal du Havre, music by M. G. Bourni, of Nantes, has been pro- 
duced at Havre, 

Herr Walter of the Imperial Operahouse, Vienna, is ‘‘ on tour.” 
He was to sing to-day, the 24th inst., in Munich, end at the end of 
April at Salzburg. 

The Municipal Council of Brussels have voted the Grand Harmony 
Society 3,000 francs towards giving the Vienna Minnergesang- Verein 
a fitting reception. 

Miss Dinah Shapley, the successful competitor for the ‘ Lady 
Goldsmid” scholarship, is a pupil of Mr F. B. Jewson’s, at the 

toyal Academy of Music. 

Theodor Wachtel is fulfilling an ne ge at the Stadttheater, 
Hamburgh. Of course, the inevitable Postillon de Longjumeaw is 
one of the operas in his list. 

Mad. Demeric-Lablache and her husband intend opening a school 
of singing in New York. (Shall we see no more of the Martha of 


(Why not 


Jugen Onegin, will 


Faust Marthas?—Dr Bunce.) 


Verdi’s Requiem was performed at the National Theatre, Prague 
for the benefit of the widow and children of M. Schebesta, member 
of the operatic company. 

Martin Roder’s Pianoforte Quintet was so well received at the last 
concert of the Societa del Quartetto, Turin, that it is to be repeated 

(Who’s Martin Réder?—Dr Buwae, ) 


at the next concert. 








Herr Hans von Biilow is still giving concerts in Bavaria for the 
Bayreuth Fund. (‘‘ Poor fellow!”—as the famous Pirates of 
Penzance are wont to exclaim when ‘‘an orphan boy” is in question. 
—Dr Buinée.) 


Robert Collin, Born at Bromberg in 1832, has died in Holland, 
where he took an active part in musical matters. It was he who 
first produced Z’annhduser in Amsterdam. (‘‘ Poor Fellow! ”’—as 
et cetera.—DR BLIDGE.) 


The Spartacus of Monsigu and Rollo to which was awarded the 
prize offered by the Municipality of Marseilles for the best opera, 
will be performed, ere the end of the present month, at the Grand- 
Théatre in the above town. (Who are Monsigu and Rollo ?—-Dr 
BLIDGE. ) 


The competition for the Parepa-Rosa Scholarship for female 
vocalists took place on Wednesday and Thursday. The examiners 
were Messrs Cox, Fiori, Garcia, Walter Macfarren, and the principal 
(Professor Macfarren), chairman, There were forty-nine candidates, 
and the scholarship was awarded to Charlotte Thudichum. The 
competition for the Sterndale Bennett Scholarship for male candi- 
dates in any branch of music also took place on Thursday. The 
examiners were Messrs Cox, Eyers, Walter Macfarren, Brinley 
Richards, Sainton, Harold Thomas, Westlake, Wingham, and the 
Principal. There were eight candidates, and the scholarship was 
awarded to Charles 8. Macpherson, 





SONG. * 
Mariner, mariner, sailing away, | You will know my love if you chance 
With your shin‘ng sails unfurled, | to meet, 
If you meet my lover on ocean or| He is tall, and tanned with the 
bay, brine, 
Anywhere over the world— | And his beard is crisped by the sun’s 
Tell him he holdeth all that I lack, | great heat, 
He hath my heart, bid him bring| But his eyes are blue like mine— 
it back. | My stolen heart, bid him bring it 
For all for a flower and a kiss, home, 
And a word that he won from | When the west wind ruffles the 
me, } flowers of the foam, 
My lover has locked my heart in| For all for a flower and a kiss, 
his | And a word that he won from me, 
And carried it over the sea, | My lover has locked my heart in his 
And carried it over the sea, 


* Copyright. B. 











Martz Escuprrr.—Those who remember M. Marie Escudier 
when he was editor of the late art-journal, Za France Musicale, 
busy in matters operatic and otherwise musical, the intimate friend 
of Verdi—many years, in short, before he took to politics and 
joined the staff of Le Figaro, can only have pleasant recollections 
of a bright companion, a shrewd thinker, and altogether a genial 
nature. M. Escudier married Rosa Kastner, a pianist of distin- 
guished ability. 


VieNNA.—The appointment of Baron Hofmann as Intendant of the 
two Imperial Theatres, which was not expected for some time, has 
already been settled. Herr Jauner has in consequence sent in his 
resignation as manager of the Operahouse, alleging that the Baron’s 
authority would naturally clash with and limit his own. Hopes, 
however, are still entertained that the resignation will be with- 
drawn.—At the unveiling, on the Ist May, at 10 a.m., of the 
Beethoven Monument, the National Hymn will be performed, and 
‘Die Ehre Gottes” (Beethoven), under the direction of Herr 
Richter. The Miinnergesang-verein and the Vocal Association, 
together with the chorus and orchestra of the Imperial Opera- 
house, have been invited to take part. 


Borpraux.—On the 7th April, 1780, the Grand-Théatre of this 
city, when under the government of Richelieu, was opened for the 
first time. It was built by an architect named Louis and considered 
one of the finest edifices of its kind in France. The centenary of its 
existence was celebrated on the 7th of the present month, by a 
performance in which the company of the Theatre and that of the 
local Théatre-Francais appeared. The first part of the programme 
included ‘‘ Arlésienne,” by Georges Bizet, the ‘‘ Ballet des Sylphes ” 
and ‘‘March Hongroise” by Hector Berlioz, the executants being 
the bands of the St Cecilia Society and the Cercle Philharmonique ; 
the second part was devoted to Grétry’s Tableau parlant, the third 
to a poem written by M. H. Minier, entitled ‘‘ Cent ans aprés.” 
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THE VOICE AND SINGING. 


ADOLFO FERRARL 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

«The remarkable quatities of this book are the author's freedom from conven~ 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use asa 
manual of vocal instruction.”— Daily News, c TL Pops 

VOCAL EXERCISES COMPOSED BY FRANK MORI. 

Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

N.B.—These Vocal Exercises, as taught by the late FRANK MoRI, are invalu- 
able bot) to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE., Vingt Solféges pour Voix de 
JJ Mezzo-Soprano, Par Jos,Curct. Price 6s. London: Duncan Davison & 
Co., 244, Regent Stree‘. 








“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 





THE ART OF SINGING. 
New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 
THE VOICE. 
By T.°A, WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & Co. (late JULLIEN), 5, Vigo Street; and of the Author, at 
his Residence, 86, Wimpole Street. 


~ DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 


the throat. 

p® STOLBERG’S VOICE LOZENGE is universally 

acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by tle faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
eflicacions, and in DrCopland’s Dictionary of Practical Medicine( Longman & Co, ), 
they are strongly reconimended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santiey, &c. Sold in 
boxes, ls. 1d. and 2s. 9d., by a!l Chemists throug! out the United Kingdom and 
the Colonies, 


Just Published. 
NEW VOCAL QUARTET. 
LICE, WILERE ART ''HOU ? Arranged for Soprano, 
4 Contralto, Tenor, and Bass by G@. B. ALLEN, Price 4s, London: Duncan 
Davison & Co., 244, Regent Street, W. 


Just Published, price 4s. 
‘TIS YEARS SINCE I BEHELD THY FACE.” 


ROMANCE. 
The Words by RALPH PERCY, Ese. 
Dedicated, by permission, to MpmMrE SAINTON-DOLBY. 
The Musie by LILLIE ALBRECHT. 


“This charming song is one of those singularly fresh, dainty, ard beaming 
melodies which, once heard, is retained in the memory, and cannot be forgotten, 
At the same time, in a musical point of view, it possesses merit of a very high 
order. The song is in the key of A, with a compass from C to F, The graceful 
melody has the advantage of elegant and truly sympathetic words embued with 
true poetic feeling.” — News of the World, 

““A very tuneful vocal romance by Miss Lillie Albrecht, the well-known 
pianist. The melody is flowing and graceful, and lies within a moderate compass 
of voice.” —J/lustrated London News, 

‘fA very charming song, full of grace and melody.”— The Hornet. 

“An elegant song for contralto (compass B to D), in A major and minor, 
which manifests artistic taste and musicianly care.”——The Queen. 

‘*One of Miss Albrecht’s latest productions, and shows undoubted advancement 
upon her previous efforts in vocal musie—which is saying no little. This should 
prove as effective a song in the concert salon as in the drawing-room.”—Sunday 

mes, 


London: Duncan Davison & Co., 244, Regent Street. 
Just Published. 

“A FAREWELL.” 

(Sona.) 
Words by the Author of “JOHN HALIFAX.” 

Musie by 

FREDERIC H. COWEN. 
Price 4s, 

London: Duncan Davison & Co., 244, Regent Street, W. 











AMERICAN GRAND PIANOFORTES. 


ESSRS CHAPPELL beg to invite Amateurs and the 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with 
other similar instruments. 

CHAPPELL & CO., believing these to be the best of all American Pianofortes, 
have aecepted the SOLE AGENCY for ENGLAND, and are able to offer these 
splendid Instruments for Hire or Sale at a large reduction from the American 
prices. 

Printed lists on application to 50, New Bond Street, W. 


CHAPPELL & CO.’S 


IMPROVED AMERICAN ORGANS. 


Manvuracturep py CLOUGH & WARREN, DETROIT, U.S.A. 








THE FAVOURITE ORGAN. 






na ay - 


Sr ae nn mn Ee 


COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH; 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT OASE. 


PRICE 25 GUINEAS. 





CLOUGH & WARREN'S IMPROVED AMERICAN ORGANS. 
COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 225 Guineas. Price Lists on application to 


CHAPPELL & CO., 50, NEW BOND STREET, W. 
“Chappell & Co.'s Instruction Book for the American Organ. 


With an admirable SELECTION OF MUSIC arranged and fingered by 
Epwarkp F. RimBAuLt, Price 1s, 6d. net. 
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STEPHEN HELLER'S 
PIANOFORTE STUDIES. 


A NEW AND COMPLETE EDITION, 
Comprising Op. 16, Op. 45, Op. 46, Op. 47, Op. 90, Op. 125, Op. 438. 


PROGRESSIVELY ARRANGED BY 


LINDSAY SLOPER. 


In Twenty Books, each 6s.; or, in 8 Volumes, each, nett, £1. 








SYDNEY SMITH’S 
PIANOFORTE METHOD. 


This unrivalled work is now firmly established as the Pianoforte Instruction-Book in nearly all the principal educational establishments 
in Great Britain, Ireland, Canada, the United States of America, India, Australia, New Zealand, &c. It is supplied direct by the 
Publishers, or may be had of any Musicseller in the world, 


64 Pages, Full Music Size. Price Five Shillings. 


«There are features in this work of uncommon merit, but we shall say enough when we recommend it unreservedly to all who seek 
a manual of instruction, well arranged, intelligible, and effective.” —Musical World, April 23. 

“ Mr Sydney Smith’s Method is new, not alone in name, but in fact, and the research, care and time bestowed upon it have resulted 
in the production of the best, because simplest and clearest, Instruction-Book for the Piano. | While every care has been taken to cull all 
that was useful from the old régime, much that is altogether modern and thoroughly practical is here to be met with for the first time. In 
particular it seems to have been the author’s purpose to lead the student by gentle degrees, and to insure that one thing shall be properly 
acquired before another is attempted.”—T7he Queen, April 30. 

‘* The aim of the author seems to have been to supply as much information in as few words as possible, while aiding and directing 
the self-intelligence of the learner, and he certainly has succeeded admirably.”—Zraminer, April 30. 

‘Care is taken to interest the learner from the outset, and for this reason, as well as others, the ‘Method’ is eminently valuable.” — 
Daiiy Telegraph. 





LINDSAY SLOPER’S 
THCHNICAL GUIDE 


TO TOUCH, FINGERING, AND EXECUTION ON THE 
PIANOFORTE. 


PRICH THREE SHILLINGS. 


‘“We quite agree with the author of this book that a very decided line should be drawn between pianoforte ‘studies’ and pianoforte 
‘exercises ;’ for it is only by a vigorous practice of mere finger-work that true mechanism can be obtained ; and to hope to play any of the 
studies of the great masters, therefore, before the hand has been properly trained by exercise, is manifestly absurd, for it is beginning at 
the wrong end. Mr Sloper truly observes, ‘ No one should attempt Moscheles’ Chromatic Study (No. 3 of Book I.), who has not t oroughly 
mastered the simple chromatic scale, nor, to take an easier instance, hope, by practising Heller’s First Study, Op. 46, to obtain the evenness 
of touch and clearness of articulation which only a steadfast adherence to five-finger exercises can give.’ To those who believe in the truth 
of these remarks the book before us will prove of the utmost value. The author modestly says, ‘I shall be glad and flattered if it meets 
with the approbation of my professional brethren,’ and we can scarcely doubt that his hope will be realised ; for, although pianists do not 
always agree as to the method of fingering certain passages, the broad principles are sufficiently recognised, and it is good that pupils, in 
the absence of the master, should have so systematic a work to refer to. | We are glad to find that Mr Sloper recommends the practice of 
what may be termed the ‘ harmonic’ as well as the ‘ melodic ’ minor scale.” —Musical Times. 
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Printed by HENDERSON, Rai, AND FENTON, at 73 and 74, Marylebone Lane, Oxford Street, in the Parish of Marylebone, in the County of Middlesex. 
Published by Witt1aM Duncan Davison, at the Office, 244, Regent Street, Saturday, April 24, 1880, 




















